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You better watch out
You better not cry

Zealand (BSANZ) in Canberra. A number of
successful book auctions were also hosted—by
Michael Treloar in Adelaide, Paul Feain in Sydney

Better not pout
I'm telling you why
Santa Claus is coming to town
Yes, it is THAT time of year again. Time to dust
off the artificial spruce, shake out the tinsel and
deck the halls with all things bright and shiny. And
as for presents, ANZAAB’s members have got you
covered. Books, books, books, ephemera and
various what-nots of the finest, rarest, most
intriguing and interesting character are yours for
the taking and giving—or keeping!
The second half of 2014 has been busy for
ANZAAB’s members. In August and November
several members including Sebra Prints, Hordern
House, Cornstalk Bookshop, Asia Bookroom,
Andrew Isles, Mark’s Book Barn, Kay Craddock
and Louella Kerr Books flew the flag at, variously,
the AAADA Sydney Antiques Fair, China in Print
(Hong Kong’s leading international fair and
exhibition for rare books, manuscripts,
photographs and ephemera) and the ‘pop-up’
bookfair at the Annual Conference of the
Bibliographical Society of Australia and New

GRANTS BOOKSHOP
HAS MOVED
Grants Bookshop has moved premises from the
rear of 909 High Street, Armadale, Victoria.
Grants Bookshop’s new address is:
Unit 4, 91 Tulip Street
Sandringham Victoria 3191
Telephone: +61 (0)3 9585 4181
Shop Hours: Wednesdays to Sundays
1:00pm until 5:30pm
www.grantsbookshop.com.au

Charles Bradley. The Red Cripple. A Tale of the Midnight
Express. Melbourne: George Robertson & H. W.
Mills, 1891. First edition. An outstanding copy.
Richard Neylon
richardneylon.com

(via Sydney Rare Book Auctions), and Barbara
Hince and Jonathan Wantrup in Melbourne (via
Australian Book Auctions). Dr Stuart Kells, of
Books of Kells, gave a talk on book collecting at
Duneira at Mount Macedon. And BookFare’s editor
Fiona Kells dipped her toe into international
waters, spending a memorable time in the U.K.
rummaging through dusty boxes in Bristol
University’s Special Collections’ Penguin Archive
and fossicking in the bookshops of London,
Bristol and Bath.
ANZAAB will be hosting a very special
event in April 2015, a joint initiative of ILAB (the

International League of Antiquarian Booksellers)
and UNICEF. Stay tuned for more news early in
the new year!
All at ANZAAB wish you a safe and happy
holiday season and the very best for 2015.
__________________

Thomas Sutherland after Sang-So. Gathering of Tea.
Aquatint. Published by Dr Thornton, 1808. Size: 445
mm x 545 mm (platemark).
Sebra Prints
www.sebraprints.com.au
Dr Hans Meyer. Across East African Glaciers. An Account of the First Ascent
of Kilimanjaro. Translated from the German by E. H. S. Calder. London:
George Philip & Son; 1891. First [and only] edition in English. Very
rare, especially in original binding.
Gaston Renard Fine and Rare Books
www.gastonrenard.com

Robert Muir Old and Rare Books
69 Broadway, Nedlands W.A. 6009
books@muirbooks.com Ph: (618) 9386 5842 Mob: 0418 933 063
Fax: (618) 9386 8211
www.muirbooks.com

ON-THE-SCENE REPORT
CABS – or, Seeing the Book Trade with Clarity
By Sally Burdon
A week at
the Colorado
Antiquarian
Book Seminar is a
week like no
other I know. It is a highly practical week, it is an
inspiring week and it is one of those weeks when,
at least metaphorically, you feel you can see for
miles. I felt as though I was standing, together
with everyone else who attended, on a hill above
the plain of bookselling. This hill on which we
stood together had a view so good that the trade
was fully revealed and clarified. The strengths and
weaknesses of the trade were shown with
coherence, something that is very difficult if not
impossible to achieve in the day to day, month to
month rush of the ordinary bookselling business.
So what is this extraordinary event that can
so clearly reveal a trade so individual and diverse
as the antiquarian booktrade? CABS, as the
Colorado Antiquarian Book Seminar is known, is a
week of lectures, practical work, talk about the
business and socialising. For the last 36 years
CABS has delivered extraordinary ‘insider’
information to interested booksellers, would-be
booksellers, rare book and special collections
librarians and collectors. Over this period over
2000 students have attended and many students
are still working in the trade today, indeed some
are very prominent members of the trade.
The idea behind what has evolved into
today’s CABS was conceived by Dean Margaret
Goggin of the Graduate School of Librarianship

and Information Management at the University of
Denver and Jacob L. Chernofsky, editor and
publisher of AB Bookman’s Weekly. The aim was to

redress the lack of awareness that booksellers and
librarians had of each other’s problems,
procedures and methods. There was an immediate
and strong interest. Students enrolled—some years
too many and there were waiting lists! Although
the focus of CABS is nowadays more on the book
trade itself, librarians and collectors still attend and
report gaining much by doing so. Many of the
lectures, such as those on binding or bibliography
would be of interest to anyone with an interest in
books and associated materials on paper. In fact
even those on subjects that are very much a part of
the book trade such as evaluating books and

pricing and selling receive good feedback from the
non-bookselling students. For anyone interested in
books everything CABS offers is worthwhile and
lectures such as these, while not of course directly
applicable to their daily lives, enables these nonbookseller students to have a clearer
understanding of the forces in the market.
I have heard CABS likened to a boot camp
for booksellers and in a loose sense of the term it
is. It is one of those periods in your life in which
time both flies by and yet you feel every minute is
etched on your mind. To say it is intense would
surely be an understatement. Much is required of
students and faculty. Every lecture is packed with
information, every person you talk to has a book
trade story to tell, a vision to share and a deep
desire to learn more—and you meet a lot of
people. And, I mean, every person there—the
students, the faculty and faculty support as well.
The more I have learned to know what CABS is
and what it offers, the more I marvel over it! I will
not go over exactly what lectures are given and
what subjects are covered as a quick visit to the
CABS website will give you a better idea than I
can. What the website can’t really tell you though,

and I am also struggling to do so here, is the
concentration, involvement, genuinely interested
attitude that everyone involved brings to it. It is
exhilarating!
I wondered, before I first came in my role of
specialist speaker last year, where the students
would come from? Would they be young people
or retirees considering a career change? Would
they be employees of established firms or those
seeking to begin a new business? Would they be
booksellers with some years behind them in the
trade or would they be entirely new to the trade? I
found the student body to include all of these
groups as well as many librarians and collectors.
There were booksellers with 20-plus years of
experience who were going through a time in their
bookselling career when they felt stale and it was
all too hard, and there were others unsure whether

or not to take the plunge into the trade at all—and
there were very many somewhere between them in
experience. How would this work? Very well it
turned out. The lectures assume little while
simultaneously offering plenty to those who have
been trading for years. I have been in trade full
time since 1982 and I continue to learn a great
deal! The lecturers work very hard on their
presentations, they deliver with honesty, humour
and engagement. They invite comments and
questions and engage in discussion in front of the
students, making it clear that there is, of course, no
one way to run a book business. Students often
comment how useful this back and forth of ideas
is for them when thinking in terms of their own
situation.
It is such a privilege to be part of a trade
that is not frightened to share its methods and
ideas. I wonder how many other people would get
together and talk so freely about the methods used
within their businesses and their ideas? I suspect
not many, if any, and yet far from detracting from
the market for those already dealing as some critics
have feared, quite the contrary, there are plenty of
students who have gone on to be very good

dealers in their own right. These CABS graduates
become admirable members of the trade, buying
and selling within the trade as well as the
community in general, attending book fairs, joining
their national association and, through ethical and
informed dealing, ensuring the best traditions of
the trade continue and flourish.
The 36th session of CABS was completed
on August the 8th, 2014. This year there were
nearly 50 students enrolled. This year the faculty of
nine presented 30 sessions over five days—five
very intensive, packed days! What students learn is
of immediate and practical use. CABS is designed
to support and encourage students while making
sure they are under no illusions that this trade is
not easy to make a living in, nor is it easy to run a
long term viable business in but, and this is an
important but, it is possible, very possible to do.
The foresight and understanding of the need
for such a practical school is remarkable and that it
has continued, and indeed is thriving, in a climate
in which the book business has taken some blows
is a huge credit to director Rob Rulon-Miller and
the members of the faculty Lorne Bair, Terry
Belanger, Dan De Simone, Dan Gregory, Nina
Musinsky and Steven Smith. The most recent
faculty member Brian Cassidy is living proof that
CABS inspires and informs those who come to it.
He is in the interesting situation of having
graduated from CABS as a student 10 years ago
and now, having made quite an impact in the
trade, he is back, but this time as a member of the
faculty. Just as Brian does, each member of the
faculty brings something particular to the week. As
a relatively new member of the faculty myself I

find it is fun and humbling to work alongside my
CABS colleagues. I learn so much both from them
and the students.
What I have written here, though accurate,
does not begin to come close to really reporting on
what CABS gives those involved with it. Want
some proof of the power of CABS? Read CABS
2014 graduate Rachel Jagareski’s blog or take a

look at the York Antiquarian Book Seminar
(YABS), the new U.K. antiquarian book school
which was inspired by CABS. YABS was born
after energetic British book seller and ABA
member, Anthony Smithson attended CABS in
2012. He clearly saw the contribution CABS was
making and was determined to bring this gift to
the booksellers of the U.K. With the support of
the ABA and PBFA and a huge amount of work
this gift was delivered for the first time to the
booksellers, collectors and librarians of Britain
from September 15 to 17, 2014.
Although I invite you to read more about

CABS through the many positive pieces (such as
Rachel Jagareski’s) that have been written, I have a
strong suspicion that the only way you can really
understand what CABS gives to the world of
books is to experience it. So, if I have piqued your
interest, make sure to block out in your diary for
July 12–17, 2015 when the 2015 Colorado
Antiquarian Book Seminar will be held in
Colorado Springs. It is only a week but it offers so
much knowledge, so much experience, that it is
highly likely it will alter your life. Save the date!
(Pictures: Maria Lin)
__________________

TWO SCHOLARSHIPS FOR
ASPIRING ANTIQUARIAN
BOOKSELLERS TO BE WON
Colorado Antiquarian Book Seminar
Scholarships 2015

The Australian and New Zealand Association of Antiquarian Booksellers
(ANZAAB) is offering two scholarships to Australian/New Zealand
booksellers to attend the 2015 Colorado Antiquarian Book Seminar in
Colorado Springs, Colorado, U.S.A., from 12–17 July 2015.
At the Colorado Antiquarian Book Seminar (CABS) you can learn
about antiquarian bookselling from some of the best booksellers and
librarians. For the last 36 years CABS has delivered extraordinary ‘insider’
information to interested booksellers, would-be booksellers, rare book and
special collections librarians and collectors. Over this period over 2000
students have attended and many students are still working in the trade today.
Indeed, some are very prominent members of the trade.
Among the diverse topics covered are sessions on The business of
bookselling, Evaluating, pricing and selling books, Selling books to libraries, Bibliography and cataloguing. Every lecture is
packed with information, every person you talk to has a book trade story to tell, a vision to share and a
deep desire to learn more. Australian bookseller and ANZAAB member Sally Burdon of Asia Bookroom,
Canberra, has been on the CABS faculty for the last two years.
To find out more visit: www.bookseminars.com
The scholarships consist of full tuition fees (to the value of US$1500) plus US$2000 for expenses, which
should cover the cost of the return flight from AU/NZ. The tuition fees include all instructional material,
an evening reception, a picnic, farewell dinner, transport to off-site sessions and lunches. The winners of
the scholarship will need to pay for their accommodation. Inexpensive student dorm accommodation is
available nearby.
To apply, submit an essay of no more than two pages detailing your experience in the world of antiquarian
and rare books, your goals for the future, and what you hope to gain from the scholarship. Preference will
be given to those who demonstrate need. A letter of support from a current ANZAAB member would be
welcome, but is not essential. Applications should be received no later than 15 January 2015. Email your
application to admin@anzaab.com or post it to P.O. Box 1610, Carindale, QLD 4152. The winners of the
scholarships will be announced in early February 2015.

MYSTERY BOOK
BUYER IDENTIFIED
The mystery buyer of the legendary Rothschild
Prayerbook which was sold at Christie’s in New
York on the 29th January this year for $15.5
million has revealed himself. Australian
businessman Kerry Stokes has outed himself as
the buyer of one of the most expensive books
ever sold.
Mr Stokes described the highly important
500-year-old book of prayers as the most
important piece in his private art collection.
Considered a Renaissance masterpiece, the
Prayerbook has spent much of the last five
centuries hidden away. It was acquired by the
Rothschild family in Vienna in the late nineteenthcentury and seized by the Nazis in 1938.
Following a possible stint in an Austrian salt mine,
the Prayerbook was eventually sent to Vienna’s
National Library.
After the war, a decades-long court battle
for ownership ensued that was eventually won by
the Rothschilds in 1999. The Rothschilds then put

up the Prayerbook for auction and it was bought
by an anonymous European buyer. Fifteen years
later it was again offered for sale.
Mr Stokes said he planned to put the book
on show and believed it would become a
‘destination piece’ with people travelling from
around the world to see it in the same way they
went to Ireland for the Book of Kells.
While Perth will be its permanent home, the
Prayerbook will be seen in other Australian cities
including, in 2015, at the National Library in
Canberra and the Ian Potter Museum of Art at the
University of Melbourne.

Original box label for Table Treat Finest Quality Thompson Seedless
Grapes, Linda Loma Ranch, Visalia, California. 31 cms x 9.5 cms. 1930’s40’s.
Ankh Antiquarian Books
ankhantiquarianbooks.com.au

NEW PREMISES FOR
TIME BOOKSELLERS
Having outgrown their previous premises, Time
Booksellers has moved. Their new address is:
Unit 1/45 Simcock Street
Somerville Victoria 3912
Telephone:+61 (0)3 5977 6809
Business Hours: 10am—3pm Tuesday to Saturday; but best
to telephone beforehand. Otherwise by arrangement.
books@timebooksellers.com.au

DYLAN THOMAS FANS
GET EXCITED
In November, The Guardian
newspaper’s Mark Brown
reported that ‘a previously
unknown Dylan Thomas
notebook containing drafts
and revisions of some of his
most challenging poems has
emerged’ having escaped
Thomas’ mother-in-law’s
efforts to have it destroyed
in the kitchen boiler 70
years ago.
The notebook—an
old school exercise book—
was kept in a paper Tesco supermarket bag in a
drawer by Louie King who, in the 1930s, worked
for the poet’s mother-in-law Yvonne Macnamara. It
contains original drafts for 19 poems that Thomas
wrote between 1934–35, and includes ‘numerous
crossings out, doodles and revisions’. The notebook
was the fifth used for poems by Thomas; the other
four are held by the State University of New York at
Buffalo.
The notebook has been consigned for sale at
Sotheby’s, London, on 9 December with an
estimate of £100,000–£150,000.
Also on offer at the same sale, but consigned
separately, is a letter written by Thomas from his
mother-in-law’s house in Blashford, Hampshire, in
which his feelings for the aforementioned female
are made plain: ‘This flat English country levels the
intelligence, planes down the imagination, narrows
the a’s, my ears belch old wax and misremembered
passages of misunderstood music, I sit and hate my
mother-in-law, glowering at her from corners and
grumbling about her in the sad, sticky, quiet of the
lavatory …’. Check out the catalogue
www.sothebys.com/en/auctions/2014/englishliterature-history-childrens-books-illustrationsl14408.html

Neville Cardus. Close of Play. London: Collins, 1956.
First edition.
Time Booksellers
www.timebooksellers.com.au

COPTIC TREASURE
A Coptic text purchased from a Vienna antiquities
dealer by Sydney’s Macquarie University in 1981
has recently been deciphered by Professors
Malcolm Choat and Iain Gardner. The 1300-yearold book, thought to have originated near the
ancient city of Hermopolis in Upper Egypt, is a
Handbook of Ritual Power or Spell Book. Read all
about it in A Coptic Handbook of Ritual Power
(B re pol s,
2 0 1 4 )
a n d
a t
www.livescience.com/48833-ancient-egyptianhandbook-spells-deciphered.html

Gordon Combe, Frank Ligertwood and Tom
Gilchrist. The Second 43rd Australian Infantry Battalion, 1940
–1946. John Burridge (The Second 43rd Battalion
A.I.F. Club, Adelaide), 1992. Reprint of the 1972 edition.
Sainsbury's Books Pty. Ltd.
www.sainsburysbooks.com.au

DON’T MISS….
Get your skates on and note these dates in your
diary now, or miss out:

ADELAIDE IN 1914
Barr Smith Library, University of Adelaide
Until 31 December 2014
This exhibition presents a snapshot of life at the
University and in Adelaide in the year that World
War I was declared.
The University was a much smaller place,
both in acreage and the number of students,
faculties and degrees offered.
Adelaide was emerging from the Victorian
era into a world of technological innovation and
social change, but suffering from years of drought.
Silent movies, sport and theatre provided
diversions.
The first Army units drawn from South
Australia were formed in August and despatched
to Egypt before the end of the year.
Patriotic support quickly gathered and the
Cheer Up Society formed, while South Australians
of German descent were interned at Torrens
Island. blogs.adelaide.edu.au/library/2014/10/23/
exhibition-adelaide-in-1914
AUSTRALASIAN RARE BOOKS SUMMER SCHOOL
Victoria University & Alexander Turnbull Library,
National Library of New Zealand, Wellington, NZ
26–30 January 2015
The 10th anniversary Australasian Rare Books
Summer School will be held 26–30 January 2015 in
Wellington, New Zealand. The event is hosted by
Victoria University of Wellington and the
Alexander Turnbull Library, National Library of

New Zealand.
Three exciting courses are on offer, each of
which runs for five full days: History of Cartography/
Maps: Tutor: Julie-Sweetkind Singer, Stanford
University; Geographic Information Systems for Digital
Humanities: Tutor: Ian Gregory, Lancaster
University; Artistic Printing: Tutors: Marty Vreede,
Quay School of the Arts, Whanganui, and Sydney
Shep, Wai-te-ata Press, Victoria University,
Wellington.
The cost of each five-day course is NZD
$800 + gst per person. Places are strictly limited.
natlib.govt.nz/events/australasian-rare-bookssummer-school

THE ART OF SCIENCE: REMARKABLE
NATURAL HISTORY ILLUSTRATIONS
Melbourne Museum, Melbourne
Until 1 February 2015
This exhibition presents the best of the museum’s
collection of natural history artworks: rare books

from the eighteenth and nineteenth centuries, field
sketches from early colonial exploration of
Australia’s wildlife, and contemporary
photographic records. Whether intended as novel
curiosities or comprehensive faunal surveys, these
works combine artistic skill with scientific
observation and allow us to describe and
understand the natural world.
See Audubon’s dynamic and large-scale
portrayals of hunting raptors and Gould’s
magnificent entrepreneurial tomes. Contrast these
luxury prints with the first awkward renderings of
Australia’s unique wildlife, drawn by people who
had never seen a living specimen. The tradition of
scientific illustration continues in the modern
world; the media have changed, but the exquisite
artistry lives on. museumvictoria.com.au/
discoverycentre/websites-mini/art-of-science

GOYA: FOLLY AND WAR
Auckland Art Gallery, Auckland
Until 8 February 2015
The dark, mocking visions of Goya: Folly and War
question all civilizations’ ability to survive the
terrors and madness of war. These cryptic, satirical
etchings by Spanish artist Francisco Goya (1746–
1828) chillingly capture humanity’s shortfalls.
During Francisco Goya’s lifetime Spain was
ruled by three different monarchs. For many years
Goya served as Painter to the King, creating
portraits of the Royal Family, but after he became
deaf in 1792 his work became more introspective.
He turned to etchings and aquatints to compile a
scorching exposé of the oppression experienced by
ordinary people in Spain.
A defining moment in his development as an
artist was the Peninsula War (1807–14), when
France turned on its former ally and overran Spain.
At first many people welcomed the French, hoping
that aristocratic decadence as well as ancient
traditions ridden with superstition, religious
oppression and fear would be replaced with a fairer
social order. This was not to be.

Goya was a man of his time, influenced by
the Age of Enlightenment, and yet all too aware of
humanity’s ability to respond violently to prejudice
and corruption rather than using reason to solve
society’s problems. Because of the chilling,
psychological edge to many of Goya’s prints he has
often been described as the first modern artist.
Many of his political and social barbs are still
pertinent today. www.aucklandartgallery.com/
whats-on/events/2014/september/goya-folly-andwar

ROBERT JACKS: ORDER & VARIATION
The Ian Potter Centre: NGV Australia, Melbourne
Until 15 February 2015
This exhibition represents the first large-scale
retrospective of Robert Jacks who is one of
Australia’s most significant and accomplished
abstract artists. From his first sell-out solo
exhibition at Gallery A in Melbourne in 1966,
through to his ongoing exploration of abstraction
in painting, sculpture, drawing and printmaking, his
work has charted a distinctive and influential path
through late twentieth and early twenty-first
century Australian art.
Born in 1943 Jacks studied sculpture at
Prahran Technical College from 1958–60 and
painting at RMIT in 1961–62. His first solo
exhibition was held to great acclaim in 1966 and in
1968 his work was included in the landmark
exhibition, The Field, at the National Gallery of
Victoria. Beginning in 1968, Jacks spent ten years
living and working in Canada and the United
States. It was during this period, much of which
was spent in New York, in which Jacks met such
artistic luminaries as Sol LeWitt and Donald Judd,
and that his unique visual language matured,
incorporating influences from the major exponents
of contemporary abstraction, minimalism and
conceptual practice. It is also this experience which
makes Jacks a unique figure within the history and
development of twentieth century Australian art.
www.ngv.vic.gov.au/whats-on/exhibitions/

exhibitions/robert-jacks-order-and-variation

AN ARTIST’S UTOPIA:
MORTIMER MENPES IN JAPAN
Grainger Museum, University of Melbourne
Until March 2015
This exhibition of prints, paintings and decorative
arts tells the story of South Australian-born artist
Mortimer Menpes (1855–1938) and his love affair
with Japanese culture. Menpes was one of the first
western artists to visit Japan and produce artworks
of the people and their customs. He saw traditional
Japan as a world where art existed through all levels
of society and artists and craftspeople were greatly
respected. A very popular and successful artist in
Edwardian London, Menpes befriended and
promoted the young Australian virtuoso pianist
and composer, Percy Grainger. Mortimer Menpes’
love of Japanese culture left a lasting impression on
Percy
and
his
mother,
Rose.
www.grainger.unimelb.edu.au/exhibitions
THE WORLD OF JOSEPH W. MELLOR (1869–
1938) CHEMIST, CERAMICIST & CARTOONIST
Special Collections, Central University Library,
University of Otago, Dunedin
Until 5 March 2015
As a boy growing up in the Kaikorai Valley, Joseph
Mellor proclaimed to his best friend that he wanted
to be the best chemist of his generation. Leaving
school at 13, he worked as a boot boy for
Sargood’s and McKinlay’s. At night he began selfinitiated study through the local Technical School.
Ability and diligence secured a place at Otago
University, where through further hard work and
diligence, he secured the 1851 Exhibition Award
(like his friend Ernest Rutherford) that enabled
him to travel overseas and begin his career in the
ceramics industry at Owens College, Manchester,
and later Stoke on Trent.

As Principal of the Technical College (now
part of Staffordshire University) at Stoke-on-Trent,
he worked on refining refractory processes,
especially high-temperature ceramics relevant to
the steel industry. Because of his contribution to
the World War One effort he was offered a
peerage, which he turned down.
As if this was not enough, at night (each
night he armed himself with five fountain pens and
an ounce of tobacco) Mellor completed over a
period of 15 years his 16-volume definitive A
Comprehensive Treatise on Inorganic and Theoretical
Chemistry (1922–37). This work totals some 15,000
pages and 16 million words. This single-handed
achievement has never been equalled.
Mellor was also a skilled cartoonist and his
Uncle Joe’s Nonsense (1934) contains a collection of
humorous stories illustrated with clever pen
sketches. In 1927 he was elected to the Royal
Society for work related to ceramics, and just
before he died in May 1938, he was awarded a
C.B.E. www.otago.ac.nz/library/specialcollections

AFTERSHOCKS: EXPERIENCES OF
JAPAN’S GREAT EARTHQUAKE
Baillieu Library, University of Melbourne
Until 8 March 2015
This exhibition explores the impact of Japan’s
deadliest natural disaster on everyday lives through
objects from the University of Melbourne’s East
Asian Rare Materials Collection. In the 1920s,
Tokyo was an economic, administrative and
political hub. But at two minutes to noon on 1
September 1923, the city was devastated. A massive
7.9 magnitude earthquake struck the Kantō region,
flattening the cities of Tokyo, and Yokohama,
killing approximately 120,000 people and rendering

a further 2.5 million homeless, all in one day. This
cataclysmic event sent out far-reaching aftershocks
that irrevocably altered both the Tokyo skyline and
Japanese society. Aftershocks brings together
previously unexhibited postcards, diaries and maps
with contemporary images and narratives from the
2011 Tōhoku earthquake and tsunami to
powerfully communicate the devastating scale and
ongoing impact of both natural disasters.
Highlights of this bilingual exhibition include
historical commemorative postcards, children’s
drawings produced in the aftermath of both
disasters and prints of the Japanese god of
earthquakes, the giant mythical catfish namazu.
library.unimelb.edu.au/aftershocks

HARRY SEIDLER:
PAINTING TOWARD ARCHITECTURE
Museum of Sydney, Sydney
Until 8 March 2015
This is the first major exhibition on the
distinguished architect to showcase never-seenbefore original artworks. The exhibition opens at
the Museum of Sydney on 1 November
illuminating the acclaimed designs and long-lasting
collaborations Harry Seidler forged with the great
names in art, architecture, design and engineering.
Through his work with visionaries Frank Stella,
Marcel Breuer, Josef Albers, Pier Luigi Nervi,
Alexander Calder, Max Dupain and Lin Utzon,
Seidler set a precedent for the multidisciplinary
team approach—a revolutionary idea that spawned
a creative synthesis.
During the course of his extraordinary life,
his artistic mind shaped the design of many of our
most recognised buildings, including Australia
Square, the MLC Centre and the radical Rose
Seidler House. As well as celebrating his creative
contributions, we will chart Seidler’s studies with
Walter Gropius, Josef Albers and Marcel Breuer—
three of the greatest names in twentieth-century
architecture and painting—before delving into his
extraordinary personal story, which spanned the
continents in times of war and peace.

sydneylivingmuseums.com.au/exhibitions/harryseidler-painting-toward-architecture

LYNLEY DODD: A RETROSPECTIVE
State Library of New South Wales, Sydney
Until 15 March 2015
This exhibition showcases a collection of 59
original drawings from Lynley Dodd’s popular
children’s books, including the Hairy Maclary
series, the Schnitzel Von Krumm series, Slinky
Malinki, and Scarface Claw. A celebration of Dame
Lynley’s work to date, this exhibition also includes
drawings from her first work dating back to school
days, through to the most recent publication, Shoo.
Dame Lynley is a universally popular artist,
over five million copies of Hairy Maclary alone
have been printed, sold and translated into several
languages. This little dog is an international
character, but it is creator Lynley Dodd who is the
magic behind these stories and this exhibition.
A touring exhibition from Tauranga Art
Gallery in New Zealand. www.sl.nsw.gov.au/
events/exhibitions/2014/lynley_dodd/index.html

AGE OF TURMOIL:
ART IN GERMANY 1900–1923
Auckland Art Gallery, Auckland
Until 31 May 2015
Political change, rapid industrialisation and growing
military strength combined to make Germany a
leading international power by 1900. Yet the newly
forged German state (federated in 1871) remained

a contested structure which failed to reflect
dramatic shifts in society and the economy.
A succession of artistic movements
responded to these demanding circumstances: in
1898 the newly-formed Secession challenged the
conservatism favoured by official Berlin, and was
quickly followed by Expressionism and, after
World War I, the Neue Sachlichkeit (New
Objectivity).
Age of Turmoil includes three sections
dedicated to the work of Käthe Kollwitz, Karl
Schmidt-Rotluff and Wilhelm Lehmbruck, and
works by, amongst others, Max Beckmann, Lovis
Corinth, George Grosz, Erich Heckel, Wassily
Kandinsky, Oskar Kokoschka, Emil Nolde and
Max Pechstein. www.aucklandartgallery.com/
whats-on/events/2014/november/age-of-turmoilart-in-germany1900-1923
__________________

Robert S. Close. Love Me Sailor! Illustrations by Geoffrey C.
Ingleton. Melbourne: Georgian House, 1945. First
edition. The author’s first novel. Close and his publisher
were charged with ‘obscene libel’.
Adelaide Booksellers
www.adelaidebooksellers.com.au

WILL THE HORROR
NEVER END?
The saga of the Girolamini Thefts continued in the
second half of 2014, with the arrest in August of
Danish bookseller Christian Westergaard for
allegedly handling some of the stolen Italian
books. While Westergaard was released the same
day, 11 of his books were confiscated by Danish
police; these were eventually returned.
At about the same time, Italian police halted
a planned auction by Philobiblon/Bloomsbury
(Rome), confiscating all lots in the auction by
order of the court at Naples, the supposition being
that some of the books had been stolen from the
Girolamini library. This was proved not to be the
case by two independent experts—Mr. Danesi and
Mr. Parkin.
The titles of the books confiscated from
Westergaard’s stock and from the Philobiblon/
Bloomsbury (Rome) auction appear to have been
included in an Italian list of books stolen by De
Caro and his accomplices but, crucially, they were
not THE copies in question! The Italian and
Danish authorities seemed unable to comprehend
that, typically, printed books—and these titles in
particular—were not unique items but existed in
multiple copies.
Rumour has it that the Italian police have

been checking the inventories of other ILAB
affiliated booksellers with a view to pursuing
similarly clueless criminal charges. ILAB has issued
an official note of protest.
In November, the prime culprit in the
affair—former Director of the Girolamini-Library
at Naples Marino Massimo de Caro—aimed a
vitriolic spray at antiquarian booksellers and
auctioneers worldwide via an interview in an
Italian newspaper, accusing them of routinely
perpetrating nefarious practices—scratching out
stamps, removing old ownership labels and/or
gluing those to others &c—for pecuniary gain. A
prompt and outraged response was issued by the
President of the Italian Antiquarian Booksellers’
Associatio (ALAI), Fabrizio Govi, and the former
Director of the Italian National Libraries, Dr
Daniele Danesi. ALAI also opened a protest note
on its website, which interested parties can sign.

Lacrosse in Australia—Canadian game. c.1876. Hand coloured
wood engraving. 35 cm x 21 cm.
Brighton Antique Prints and Maps
www.antiqueprints.com.au

Russian Apocalypse leaf. c.1750. A superb illustration of
The Judgement from the Book of Revelation. Size of leaf:
appprox. 330 mm x 200 mm. Illustrated area (incl. text in
margins) approx 240 mm x 150 mm.
Littera Scripta
www.litterascripta.com.au

POP-UP FAIR

V. S. Naipaul. Miguel Street. London: Andre Deutsch,
1959. First edition. Naipaul’s third book, quite scarce, in
a wonderful dust-jacket designed by Stephen Russ.
Larsen Books
www.larsenbooks.com.au

On 27th November ANZAAB Booksellers gathered
at the National Library in Canberra for a pop-up
fair, held in conjunction with the Bibliographical
Society of Australia and New Zealand’s (BSANZ)
annual conference ‘Bibliographica’. The pop-up
format is fast becoming a wonderful and accessible
way of quickly connecting with book enthusiasts.
Booksellers can be grateful for the sufficiency of a
single suitcase-worth of books!
The conference was held over two days and
papers were broad-ranging—many of immediate
interest to booksellers: from the keynote address by
Colin Steele on a lifetime of book-collecting; the
legacy of Ferguson and his monumental Bibliography;
book-binding; typography; bibliography; Redmond
Barry; livres d’artistes; provenance, and perhaps
most pressingly the rise of digitisation to the
detriment of book acquisition—what one academic
has dubbed ‘the fast-burning fires of digital
obsolescence’. Thanks are due to the organisers
particularly Andrew Sergeant from the National
Library and to Donald Kerr and the BSANZ
committee and to Sally Burdon who has been, as
ever, an enthusiast for all things bookish.

Taken from ‘Signs of the Season’
BY

THOMAS K. HERVEY

(contained within The Book of Christmas;
descriptive of the customs, ceremonies,
traditions, superstitions, fun, feeling,
and festivities of the Christmas Season,
Boston: Roberts Brothers, 1888)

But however lightly we may allude to the other
articles which enter into the charge of the
commissariat department, and have no distinctive
character, at this particular season, beyond their
unimaginable abundance, we are by no means at
liberty, without a more special notice, to pass over
the mystery of MINCE-PIE! We speak not here of
the merits of that marvellous compound; because a
dish which as maintained without impeachment,
since long before the days of honest old Tusser
(who calls these marvels shred-pies), the same
supreme character which it holds amongst the men
of these latter days, may very well dispense with
our commendation; and every school-boy knows,
from his own repeated experience, the utter
inadequacy of language to convey any notion of
the ineffable flavour of this unapproachable viand.
The poverty of speech is never so conspicuous as
when even its richest forms are used for the
purpose of describing that which is utterly beyond
its resources; and we have witnessed most
lamentable, although ludicrous, failures, on the
part of eloquent but imprudent men, in their

Nicolete Gray & Ray Nash. Nineteenth Century
Ornamented Typefaces. London: Faber & Faber, 1976. A
history of typography in the nineteenth-century in
Britain with a chapter by Nash on American typefaces.
Out of Print Books
www.outofprint.com.au

ambitious attempts to give expression to their
sensations under the immediate influence of this
unutterable combination. It is therefore to other
properties than those which make their appeal to
the palate that we must confine ourselves in our
mention of mince-pie.
The origin of this famous dish, like that of
the heroic in all kinds and classes, is involved in
fable. By some it has been supposed, from the
Oriental ingredients which enter into its
composition, to have a reference (as probably had
also the plum-porridge of those days) to the
offerings made by the wise men of the East; and it
was anciently the custom to make these pies of an
oblong form, thereby representing the manger in
which, on that occasion, those sages found the
infant Jesus. Against this practice—which was of
the same character with that of the little image
called the Yule Dough, or Yule Cake, formerly
presented by bakers to their customers at the
anniversary of the Nativity—the Puritans made a
vehement outcry, as idolatrous; and certainly it
appears to us somewhat more objectionable than
many of those which they denounced, in the same
category. Of course it was supported by the
Catholics with a zeal the larger part which (as in
most cases of controversy where the passions are
engaged) was derived from the opposition of their
adversaries; and the latter having pronounced the
mince-pie to be an abomination, the eating thereof
was immediately established as a test of orthodoxy
by the former. Sandys mentions that even when
distressed for a comfortable meal they would
refuse to partake of this very tempting dish, when
set before them, and mentions John Bunyan when
in confinement as an example. He recommends

Arlette Barre-Despond. UAM. Union Des Artistes
Modernes. Photographs by Jean-baptiste Rouault.
Editions du Regard, 1986. First edition. Lavishly
illustrated survey; includes work by Le Corbusier,
Charlotte Perriand and Robert Mallet-Stevens.
Cornstalk Bookshop
cornstalk.com.au

that under such extreme circumstances they should
be eaten with a protest, as might be done by a
lawyer in a similar case.
In a struggle like this, however, it is clear that
the advocates of mince-pie were likely to have the
best of it, through the powerful auxiliary derived to
their cause from the savoriness [sic] of the dish
itself. The legend of the origin of eating roast-pig,
which we have on the authority of Charles Lamb,
exhibits the rapid spread of that practice, against
the sense of its abomination, on the strength of the
irresistible appeals made to the palate by the
crackling. And accordingly, in the case of mince-pie
we find that the delicious compound has come
down to our days, stripped of its objectionable
forms and more mystic meanings, from the
moment when they ceased to be topics of
disputation, and is freely partaken of by the most
rigid Presbyterian, who raises ‘no question’ thereon
‘for conscience sake’.
It may be observed, however, that relics of
the more recondite virtues ascribed to this dish by
the Catholics, in the days of its sectarian
persecution, still exist in the superstitions which
attach certain privileges and promises to its
consumption. In some places the form of this
superstition, we believe, is, that for every house in
which a mince-pie shall be eaten at the Christmas
season, the eater shall enjoy a happy month in the
coming year. As, however, this version would limit
the consumption, as far as any future benefit is

attached to it, to the insufficient number of twelve,
we greatly prefer an edition of the same belief
which we have met with elsewhere, and which
promises a happy day for every individual pie eaten
during the same period; - thereby giving a man a
direct and prospective interest in the consumption
of as large a number out of three hundred and
sixty-five as may happen to agree with his
inclination.
__________________

Just a gentle reminder to be good—or it will be Krampus
and not St. Nicholas who’ll be paying you a visit come
December 25!

Time up your sleeve? Why not explore some of the
blogs posted by British Library staff members.
Topics range from medieval manuscripts to rare
Noël Coward recordings. You can also subscribe
to any blog by email. www.bl.uk/blogs

BookFare’s editor hard at work
in Bristol University’s Special
Collections

I Gialli Mondadori. No. 324, 16 April 1955: ‘Perry
Mason e le Prove indiziarie’ by Erle Stanley Gardner
&c. Front cover illustration by Carlo Jacono. Milan:
Arnoldo Mondadori Editore, 1955. Uncommon.
Books of Kells
booksofkells@live.com.au

Discovered a terrific new site? Or
want to share your favourites?
Send
the
links
to
admin@anzaab.com.au and add
them to ANZAAB’s website.

