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A message from the President
As another year is drawing to a close, I reflect on some of the
activities of the last twelve months.

NEWS & JOTTINGS
SAVE THE DATE…

An informative ILAB Congress was run by the ABAAA in
Pasadena in February. It was good to catch up with
international colleagues and visit places of literary and
bibliophilic interest. For Australians, the highlights of the
Congress must be the election of Sally Burdon (Asia
Bookroom, Canberra) to the ILAB Presidency and Dawn
Albinger (Archives Rare Books, Brisbane) being one of four
international young booksellers awarded an ABAA Woodburn
Foundation Scholarship to attend the meeting.
October saw AbeBooks announce withdrawal of service from
the Czech Republic, Hungary South Korea and Russia. ILAB
and other booksellers responded worldwide by sending their
stock ‘on holiday’. This brought AbeBooks to the negotiating
table resulting in a very satisfactory outcome and return of
service to affected countries. A more detailed account
appears in this Newsletter.
ANZAAB has, once again, arranged for the annual Melbourne
Rare Book Fair to be held at Wilson Hall at The University of
Melbourne (12-14 July, 2019), preceded by Melbourne Rare
Book Week. So save the dates.
Finally, on behalf of ANZAAB, I thank Dawn Albinger for
assuming the position of the ANZAAB Newsletter editor and
for doing a wonderful job.

Jonathan Burdon AM
President, ANZAAB

…for Melbourne Rare Book Week 2019,
culminating in the 47th ANZAAB Rare Book
Fair on July 12-14, 2019.
COOK AND THE PACIFIC is the title of a major
exhibition being held at the National Library
of Australia, Canberra, until 10th February,
2019. Not in Canberra? You can explore the
exhibition online here.
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ILAB vs ABEBOOKS
Or, How Booksellers Worldwide challenged AbeBooks’ withdrawal of service and were
successful. By Jonathan Burdon AM, President ANZAAB.
On 18 October 2018 AbeBooks, one of the
world’s largest book search engines made the
following announcement, without consultation,
to booksellers in certain countries (Czech
Republic, Hungary, Russia and South Korea):

The ILAB Committee immediately contacted
AbeBooks and as the books went ‘on holiday’
significant concern was raised within AbeBooks.
This was escalated up the AbeBooks hierarchy
such that, at an arranged meeting between ILAB
and AbeBooks to discuss the matter, the
AbeBooks CEO attended.
He apologised
sincerely for AbeBooks having created a difficult
situation and distress. He also accepted that the
communication to booksellers had been poorly
executed. He informed ILAB President, Sally
Burdon, and the ILAB negotiating team, that the
company was exploring options how
booksellers in the affected countries could
continue trading on AbeBooks.
He also
informed the ILAB team that the reason for the
announcement to withdraw from several
markets was that their third-party payment
service provider was closing down at the end of
2018. The provider’s holding company was sold
and was closing the payment platform.

"Effective November 30, 2018, AbeBooks will
no longer support sellers located in certain
countries. Your business is located in one of
the affected countries and your AbeBooks
seller account will be closed on November 30,
2018. We apologize for this inconvenience."

Coming without warning or discussion, this
action was delivered in a high-handed way and
enquiries to AbeBooks were greeted with ‘it’s a
cost matter’ without any further explanation.
Had AbeBooks’ approach been promulgated, it
would have resulted in a significant loss of
trading ability for the booksellers in these
countries. AbeBooks’ decision was greeted with
significant alarm and upset by ILAB booksellers
world-wide.

It is very pleasing to note that as a result of the
‘holiday’ and the ILAB team’s efforts, AbeBooks
announced that they would work with a new
provider to ensure that the affected countries
concerned would still be able to trade as before.

Initiated by the London antiquarian bookseller,
Simon Beattie, and in an endeavour to send
AbeBooks a message of dissatisfaction, more
than 550 ILAB booksellers put their AbeBooks
listings ‘on holiday’ on the AbeBooks website.
This meant that, whilst listings were still kept on
record, they no longer appeared on the
AbeBooks website, thus no longer appearing for
sale. This meant no sales for booksellers and no
commission for AbeBooks.

The ILAB team and booksellers worldwide are to
be congratulated on taking a stand, negotiating
with AbeBooks and reaching a very satisfactory
outcome. We also are very grateful to AbeBooks
for their recognition of our concern and
providing a solution in a prompt and friendly
fashion.

There was a very impressive response in
solidarity with fellow antiquarian booksellers in
the affected countries. It is estimated that more
than 2.5 million books listed with AbeBooks went
‘on holiday’ in 27 countries, including Australia.

Follow this link to see an interview with UK Bookseller Simon
Beattie, who was the first to put his books ‘on vacation’.
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BOOKS, MEIJI AND MELODRAMA
By Roz Greenwood.

Mishima Shōsō (1856–1928). Romantic Tale Picture (Sōsō kigō zu) 1896. From the Gary Hickey collection.

Earlier this year in a darkened print room, a
charming collection of Japanese Meiji Period
(1868-1912) wood-block prints was exhibited at
Hamilton Art Gallery, Western Victoria. In fact,
because of the fragile nature of prints of all
kinds when exposed to light, the room was so
dark that most of our gallery–goers had not
really spent much time looking at the exhibition.
Our energetic Gallery Director, Sarah Schmidt
was convinced that I, as one of the local ‘people
of the book’ would jump at the chance to help
promote the prints, as they were actually
frontispieces for illustrated Japanese books.
The Meiji period, from the mid-1850s when
Japan’s isolationist foreign policy ended,
allowed western printing methods to influence
Japanese publishers greatly and enhanced a
lucrative mass market as a result. The title of

the Hamilton exhibition was ‘Melodrama in
Meiji Japan’, and these works in particular came
mainly from the extensive Richard Clough
Collection in the National Library of Australia.
Never one to lose a chance to promote old and
interesting books to a wider community in our
region, and with my particular interest in the art
of the book in late nineteenth century Britain, I
attempted to pursue those links using this
subtle and elegant exhibition.
It was an opportunity to use this evidence of the
new literary forms developed in Japan as the
focus of a talk on the influence of western art in
Japanese kuchi-e tipped-in frontispieces in book
illustration, by concentrating on two Japanese
publishers in particular, Shun’Yodo and
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Hakubunkan, as representative of this golden
age of kuchi-e production in Japan. They had
huge circulations and were possibly the
Murdochs of the Meiji. The new mechanical
methods of reproducing image and text,
combined with the use of tipped-in
frontispieces which had not been done in
Japanese publishing before this, stimulated
sales to eager buyers.

like Sir Rutherford Alcocks (first British Minister
to the Japanese Court), artists like Beardsley,
Rosetti and Whistler, writers, architects and
designers of the calibre of Wilde, Whistler and
Rennie Mackintosh were all drawn in to the
world of Japanese arts and crafts. Out with the
heavy Victorian interior and in with the
Japonesque.
A clear comparison of the Hamilton exhibition’s
Hakubunkan print “Romantic Tale Picture’ by
Mishima Shoso of the geisha Adai with
Beardsley’s ‘Salome with the Head of John the
Baptist’ links the two worlds. Adai, unhappily
married to a rich man, claimed her forbidden
lover’s head to pray over, which is depicted in
the image at the beginning of this article. Oscar
Wilde’s commissioning of Beardsley to illustrate
his play ‘Salome’ (below left) resulted in the
high point of the artist’s Japonisme. Beardsley
showed his mastery of the pen line in these
works. He delighted in the more erotic designs
of the better Japanese wood-block artists which
were not as easily saleable for London drawing
rooms. He hung many of these in the hallway
and it amused him that those who would have
certainly been horrified by Japanese erotica
failed to notice them.

The craze for ‘things Japanese’ in Britain,
famously reflected in Gilbert and Sullivan’s
‘Mikado’, extended to Japanese prints which
became extremely popular as a generally
inexpensive medium that helped inspire young
British writers, artists and architects to break
away from high Victorianism and to create
works echoing a more simple, elegant and
uncluttered style called Japonesque. Collectors

To collectors of the books of the late nineteenth
century,
Beardsley, Walter Crane, Kate
Greenaway and many others absorbed
influences of Japanese page design and
simplicity of line. The works from the National
Library’s kuchi-e exhibition were quietly able to
encourage us to go back to our own books and
prints and to think about the influences that
swirled around this fascinating period in art and
book history.

Aubrey Beardsley (1872-1898) The Climax

Roz Greenwood is based in Dunkeld, Victoria and specialises in
Western Victorian History, Australiana, Australian Women
Writers and Travellers, Oscar Wilde and His Circle. She is
currently serving as an ANZAAB Board member. You can visit her
website here.
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THE BEST LITTLE BOOKSHOP IN SINGAPORE
By Chris Browne
This is the first of a series of brief snapshots of bookshops around the world by an Australian book
collector and frequent traveller.
Many of us who live in Australia or New Zealand
are famed as intrepid travellers throughout the
world. For me, and for many others, Singapore
acts as a convenient gateway from Australasia
to the rest of the world. It has much to offer the
traveller; a safe environment, fantastic food, an
authentic East-meets-West cultural experience,
great shopping and a wide range of
accommodation to suit all budgets. I have been
visiting Singapore several times a year for the
past twenty-five years. However, few of us who
are passionate about books think of Singapore
as a book destination, although it has a thriving
publishing and printing industry. Some of you
will also be familiar with the massive Kinokuniya
new book store in Ngee Ann City on Orchard Rd.
So, I am now happy to introduce you to what I
regard as the Best Little (Antiquarian) Bookshop
in Singapore, GOHD books.

book businesses today, GOHD books has an
online presence.

The owner of GOHD books, Deyana Goh, is also
always very quick to point out that GOHD books
is also the Worst Little Antiquarian Bookshop in
Singapore, because, as far as Deyana and I can
ascertain, GOHD books is the only antiquarian
bookshop in Singapore! GOHD books, the
business name, of course derives from Deyana’s
personal name. The physical shop can be found
on the ground floor of Burlington Square, a
commercial building that sits between Princep
Street and Bencoolen Street. This makes it very
close to the pedestrianised area of Albert and
Waterloo Streets, where the famous Sri Krishna
Hindu temple and the Kwan Im Thong Hood Cho
Buddist temple can both be found. The closest
MRT station is Rochor, which is only a twominute walk from the shop. This has proved to
be very handy when we have been ambushed
by a Singapore thunderstorm!

Deyana started the business in 2009 in a
shophouse on Serangoon Rd, and after a couple
of moves has been in Burlington Square since
2013, which was when I first discovered her.
The shop is stocked with rare and interesting
collectable editions, as well as the bread and
butter of good quality second hand books,
typified by Folio Society editions. She has an
interesting section on Asian history, culture,
religion and philosophy, which is to be expected
in such a shop. She also has a good selection of
books which are much closer to my collecting
interests, including nice copies of fine illustrated
editions of literature, such as Arthur Rackham,
the Robinson brothers, the Brocks and John
Austin. I have also found first editions of
Tennyson and Kipling and some interesting
science fiction and fantasy items.

The shop is open in the afternoon on Friday,
Saturday and Sunday, 1.30-7.00pm, unless you
make an appointment with Deyana, but like all
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The shop has a very pleasant ambience, and I
have been struck by the ease with which her
local clients browse through her stock. Deyana
is an absolute enthusiast and is usually found in
the shop sitting quietly in her corner reading,
but always willing to engage in lively
conversation on matters bookish. She tells me
that it is not possible for her to be completely
supported by GOHD books, so she does work in
another job during the times that the shop is
not open. She also has told me that it is not easy
getting the locals interested in book collecting,
although Singapore does have a rich cultural
history and there are many musical and
theatrical events held there. I have noticed that
her local clientele does seem to be, pleasingly, a
bit younger than the age of book shop browsers
that I have observed in many shops in Australia
and overseas.

So, next time you are visiting Singapore, why
not introduce yourself to Deyana and visit all
the rare bookshops in Singapore in one easy
step!

GOHD books is at 01-37 Burlington Square, 175 Bencoolen St,
Singapore 189649. The web site is www.gohd.com.sg/
Professor Chris Browne is Programme Director of Melbourne
Rare Book Week.

THE AUSTRALASIAN
RARE BOOKS SUMMER SCHOOL
[From the University of Otago’s website,
accessed Nov 17, 2018]:

“Sydney Shep has lined up two intriguing
offerings for the Wellington Rare Books
Summer School this coming summer. The first
option focuses on ‘The World of Altered Books’
and engages with the physicality of printed
books to create new meanings. Taught by Paul
Thompson, the class repurposes all kinds of
print, both rare and unnoticed. It promises to
be an engaging exploration that takes
advantage of Wellington’s rich local resources.
The second option is taught by a German expert
with training in classics here at Otago, Thomas
Koentges will teach ‘Exploring Digital
Humanities: A hands-on introduction to datadriven research’, an area that offers increasing
insights for Book History (as well as many other
humanist disciplines).”
For more information follow this link to the Otago University
website.

The Australasian Rare Books Summer School
will be held in Wellington from the 28th Jan–1st
Feb, 2019.
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COLLECTING AUSTRALIAN COMICS By Mick Stone .
This talk was given by Mick Stone – well known
Melbourne comic collector – as part of 2017
Melbourne Rare Book Week – a rich tapestry of
celebration for the love of books – culminating
in the annual ANZAAB Book Fair at Wilson Hall,
Melbourne University. The first print version of
Stone’s talk was published in Biblionews 398
(June 2018, pp. 73-80), and the article is
reprinted here with permission – Ed.
My reasons for collecting comics stems from
nostalgic memories of such things as:
• Nightly reading of Mandrake the
Magician from the Melbourne Herald at
the age of 4 – in 1949 – the broadsheet
paper being laid on the linoleum kitchen
floor of our Upper Ferntree Gully home
where all the comic strips were
devoured with infant fervor. I was in
love
with
Mandrake’s
female
companion Narda – and envious of the
physique of Lothar ( Mandrake’s “giant
Nubian slave”).
• Monthly gifts of previously read comics
from my cousin Jim (only child) – when
his family came up to Upper Ferntree
Gully to visit our grandparents – mainly
UK items such as Beano/Dandy etc –I
still have a 1953 black & white photo
when I was eight, sitting in a deck chair
reading a Beano comic on a sunny day
on the back porch.
• Having borrowed a number of Dick
Tracy comics I had to watch them being
destroyed by my zealous, but wellmeaning mother who had been reading
the early 1950’s news stories of the
corruptive influence of comics & pulps. I
had the real life horror of having to
explain the next day to the lender (Neil
Waller – 5th grade) that his comics no
longer existed.

Mick Stone reading Beano c. 1953

•

•

Another deeply ingrained influence was
weekly attendance at the local Upper
Ferntree Gully picture theatre (The
Loyalty - a.k.a. “The Gully Bughouse”)
where I watched serials such as
Superman (the Kirk Alyn version), Brick
Bradford and Hopalong Cassidy – and
also every weekday evenings when I
listened to the radio serials such as
Tarzan (featuring the voice of Leonard
Teale), Smoky Dawson, Biggles etc while
crammed in between the lounge and the
AWA “wireless” – seemingly as big as a
fridge.
1950s
memories
also
included
swapping/borrowing comics from an
older girl down the road, and also a
widowed lady over the back fence including Captain Marvel, Disney and
the oblong Atlas reprints of Garth/Jimpy
(remember
his
magiculation
certificate?)/Jane/Buck Ryan etc.

FOR INFORMATION ABOUT ANZAAB, CONTACT ADMIN@ANZAAB.COM
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•

What I Collect.
I would now like to describe the comics I collect
– from aspects of artwork, publishing history,
and general quirkiness. I will do this with a
number of screen illustrations describing the
nature/history and various types of comics. The
general break-up is children’s/youth/boys/girls
papers; newspaper reprints/annuals; and
“normal” comics (or “comic books” as the
Americans say) – with examples of Australian/
UK and American items.

Another 1950s memory was reading
articles in the papers of the of the
corruptive and pestilent influences of
the “bad” comics – featuring violence,
bondage, buxomness, torture etc., etc all
leading to the ruination and
degradation of the youth of the day – a
memory which piqued my interest when
revisiting and re-discovering comics in
1969.

In regard to this last point, I would like to explain
how comics got a “bad rap” by two
contemporary events:
First, the case of Len Lawson (artist of The Lone
Avenger & Hooded Rider) who was sentenced
to death for multiple rapes in 1954, and
subsequently - after appeal, and subsequent
release in 1961 - immediately committed rape
again, then 2 murders! He was sentenced in
1962 to be held in Grafton prison at the
Governor’s pleasure for the rest of his life - he
died in 2003. Len was prone to drawing buxom
wenches in his comic strips – but to be fair so
did most other comic artists of the day.

The Australian Boys Paper was published from
1898 – 1906 and the first Australian youth paper
with comics was Vumps in 1908 – sadly only
lasting one issue. Other early boy’s papers
included Pals and Boys Weekly – both 1920’s,
and both eventually succumbing to the
imported UK competition of Chums, Magnet,
Union Jack, Nelson Lee and the like. Another
interesting example is The Kookaburra, a rare
comic children’s paper published during
1931/32 – the centrefold featuring “Lucy Lubra,
the Artful Abo”- an echo of a different era. This
short-lived, and arguably the first Australian
comic was followed by a tabloid comic “Fatty
Finns Weekly” in 1935 – also lasting only a year

A further case was that of James Gribble of the
Melbourne suburb of Bentleigh, - a 14 year old
pulp and comic fan – who, in 1957, stabbed his
sister Margaret to death after she broke into his
backyard “comics” shed to borrow his bike. He
was sentenced to life behind bars, but was shot
dead during an escape 4 months later – his
defence was that his mind had been perverted
by the corruptive influence of shocking pulps &
comics. This was disallowed, but the comics still
copped it in a withering condemnation by judge
and jury. The newspapers of the day had great
delight showing pictures of the content of
James’ shed, featuring his racy pulps/comic
collection.
All these childhood memories were re-kindled
when I spotted an advertisement for vintage
Dick Tracy comics in 1969 – and this led me
down an Indiana Jones-like path of discovery,
adventure and collecting which fires me up to
this day – the holy grail being Australian drawn
comics of the WW2 era, several of which there
are still no recorded copies – mainly due to the
paper drives of the day.

Kookaburra vol 1. No.36 (M.D. Kinnear, Melbourne, 20th
May 1932
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or so. Cobbers was another quality, but fleeting
publication – in 1930.

Press, Sydney, 1944) in vertical format;
however, issues in other states, which
sometimes had different content, were oblong
in format causing the cover to be redrawn by
artist Alex Gurney.

In Australia, the late 1930’s was dominated by
UK
comics
of
all
sorts
(Beano/Dandy/Knockout/Film Fun/Chips); US
comics (Magic, King, Famous Funnies, Jumbo,
Flash, Amazing Mystery Funnies); Australian
reprints (64 pp) of Buck Rogers, Hurricane
Hawk, The Phantom, Felix the Cat (created by an
Australian – Pat Sullivan), Boys Adventure World
(reprinting Don Winslow, Tim Tyler and Fu
Manchu among others); and Wags (imported
collections of US Sunday strips in colour),
among others.

World War II and beyond
World War Two was a boon for the local comics
industry. Government restrictions on importing
many consumer items, including comics, were
enacted in order to confine the use of export
currency to war materiel. This presented a
golden opportunity for Australian publishers to
quench the thirst of local youth for comic-strip
adventure and action, and a vibrant Australian

Bluey and Curley Annual (Invincible Press, Sydney,
1944).

Amazing Comics (Frank Johnson, Sydney, 194-?).

comics industry was born. A golden 15-20 year
period awaited. In a bid to preserve paper, one
further restriction imposed was a ban on
ongoing or serial publications; however, the
publishers got over this by creating a new title
for each issue – e.g., Frank Johnson’s (FJ) first
few titles were Amazing, Star, Marvel, Magic,
Thrilling, Super, Mighty, Victory . . . (went for
about 70 titles) and the serial stories within
continued with every fourth title – e.g.,
Amazing stories continued in Thrilling; Star was
followed by Super. When the publishers’
imagination ran out regarding titles, fresh ones
were invented by adding ‘New’ in front of
previous titles – so we had titles such as New
Amazing, New Marvel and New Hotshot.

Sumptuous comic annuals were presented at
Christmas time, including Ginger Meggs (1924–
59), Fatty Finn Annual (1928–30) and The Aria
Kids (1932–34), all priced at a colossal 2/(others were only 3d. and 6d.) and printed in
colour on high quality paper. Because of their
quality, these items were kept by their owners
thus making them difficult but not impossible to
find today; as distinct from many other items
which seem to have disappeared from the face
of the earth. In the 1940s and 1950s other
newspaper annuals such as Bluey and Curley,
Wally and the Major and Saltbush Bill appeared.
Formats varied from state to state. Pictured
above is the Bluey and Curley Annual (Invincible
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including the first comic of this era: Jimmy
Rodney on Secret Service by Tony Rafty,
published in 1940. Other early NSW Bookstall
artists included Will Donald and Terry Powis,
with titles like Captain Katseye, King of the
Kittyhawks, The Death Ray, Island
of
Amazement, Rick of the RAAF, and the still
uncollected Mystery Island, known only through
an advertisement and a 1941 review in The
Australian Worker. (I would dearly love to
acquire a copy.)

Emile Mercier, Wocko the Beaut: The Little Men of M’BoZock (Frank Johnson, Sydney, 1945).

Artists appearing in Frank Johnson comics
included Carl Lyon, Moira Bertram, Norm Rice
and
Les
Dixon
–
all
well-known
cartoonists/artists of the day; but probably the
most popular artist was Emile Mercier with his
stable of parody characters such as Mudrake
the Magician, Tripalong
Hoppity and Supa
Dupa Man, more than a decade before the US
equivalent in Mad Magazine. In fact, Mercier
created the ultimate generic super hero in
Wocko the Beaut, who appeared when
summoned from the pages of a comic, and
rather than leap tall buildings in a single bound,
could plough the lower 40-acre paddock in a
day, among other feats. Eventually FJ published
one-shots – comic books in single, stand-alone
issues; not as part of an ongoing series – of
several of their characters, including the
Mercier creations. In 1965, the State Library of
New South Wales was able to acquire the FJ
archives, including artwork and manuscripts,
from an old shed in Carlingford, Sydney, for the
bargain price (by today’s standards) of £250.

The strategy of new titles every issue was used
by other publishers, who entered the local
market, including:
• OPC (House of Offset) titles such as Zip,
Scoop, Mammoth, and Sparkler;
• Ayers & James: mainly Disney & US
reprints with ‘Yank’ in the title e.g., Star
Yank, Popular Yank;
• Syd Miller/Joliffe titles such as Sizzling,
Adventure, Zip-Action, and Thrilling;
• HE Hoffmann (Adelaide) – titles like
Bright, Champion, Click, and Crack.

The New South Wales Bookstall Co. wriggled
through the continuity restriction by issuing
new and complete stories in each issue

In 1945-46 when paper shortages bit hard,
several of these comics were published in small
digest size format whilst others were printed on

Ad for Mystery Island on back cover of Terry Powis, The
Ghost Plane (NSW Bookstall Co., Sydney, [1941?].
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poor paper stock, including darkish grey or
yellow paper. When the war ended, continuing
titles were developed by publishers such as KG
Murray, Elmsdale, H. John Edwards, Youngs
Merchandising Co., Invincible, Atlas, and Frew,
with titles such as Crimson Comet, Captain
Atom, Silver Starr, The Lone Avenger, Yarmak,
Trent of the Territory, The Shadow, The
Phantom, The Phantom Ranger, Steve Carlisle,
Captain Power, Silver Flash, The Scorpion, Tim
Valour, Biggles, Tarzan, Molo the Mighty (with
his piccaninny assistant Willy-Willy), Tim O’Hara
and Devil Doone, among many others – this was
the second period in the golden age of
Australian comics. The Crimson Comet by John
Dixon was a particular favourite of mine – his
flying power being derived from large pigeonlike wings, which were disguised during off-duty
hours under the trench coat of Ralph Rivers,
‘hunchback reporter’! Other comics of note
were Boofhead which included an issue
featuring Boofhead on the cover being
hypnotized by a worm. How dumb is that! Also,
The Kelly Gang Rides in small format (c. 1945) by
Luke Doolan, and a one-shot comic of the long
forgotten hit song The Purple People Eater,
whose centrefold is a double whammy – The
Purple People Eater meets Elvis!

demise were blanked out and with no other
explanation for their lack of verticality.

Dr Frederic Wertham, Seduction of the Innocent
(Museum Press, London, 1955).

There was the case of Captain Marvel, the
popular Fawcett publishing character, who,
when in the alter ego guise of Billy Batson,
orphan newsboy, would utter the word Shazam
(standing for: Solomon: wisdom, Hercules:
strength, Atlas: stamina, Zeus: power, Achilles:
courage, and Mercury: speed) and immediately
transformed himself into that ubiquitous
problem solver Captain Marvel! Unfortunately,
National Publications took exception to this,
claiming Captain Marvel was too similar to their
main character Superman and after a
mammoth legal battle, Superman won. In 1953
Captain Marvel disappeared along with Captain
Marvel Jr., Mary Marvel and all.

Comics in decline
Alas, in the early 1950s, many Australian comic
titles and publishers went out of business due
to the dual influences of greater releases of US
reprint material, both locally produced and
later, imported, and also censorship. This was
the era of political purges – fear of Russia, the
Communist Party, nuclear war and Menzian
enquiries – ‘Reds under the Bed’; and then
along came Dr Frederic Wertham’s book,
Seduction of the Innocent (Museum Press,
London, 1955). This book condemned much of
the sensational pulp literature and comics of the
day as being the root cause of most of the
juvenile delinquency and youth crime in the
USA, and agreement was soon echoed in
Australian. Wowserism and hysteria were to
the fore. The cases of Len Lawson and James
Gribble added fuel to the fire and local
censorship rendered many comic stories
literally insensible, with characters inexplicably
toppling to the floor as the instruments of their

A collecting adventure
I have had many collecting adventures,
including the tracking down by a friend of a vast
hoard of comics and other material from the
1920s to the 1940s, fragments of which had
appeared around the state at collectors’ fairs
etc. Clues were left in that pencilled names
were written on several of the comics and
magazines, and under the assumption that
these were uncollected subscription copies, the
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names were ranked in order of unusualness.
Electoral rolls quickly revealed the only town
with these surnames as residents was Talbot, in
central Victoria. A phone call to the local
exchange confirmed an old general
store/newsagent was in the town. When I
visited the shop in 1975 it was like entering
Tutankhamen’s tomb. In the words of Howard
Carter, ‘I see things . . . wonderful things’.
Strangely, a secondhand bookshop is on the
premises today.
Current values
A desirable 1943 US comic is the US Marvel
Mystery 41, with a cover showing wartime
stereotype (myopic and toothy) Japanese
officers poring over an ‘Invasion map of
Australia’. The example shown is of high value
as all golden age US comics are. Detective 27
(first Batman) recently brought $1m, and Action
1 (first Superman) $3m. The importance of
condition was discussed with a chart being
shown of the US CGC grading table – in 20
grades – going from 0.5 (poor) to 10.0 (Gem
Mint). ‘Good’ grade only
rated at 2.0!
Thankfully the preoccupation with condition
and stratospheric prices does not manifest itself
in Australia.

Marvel Mystery Comics vol. 1 no. 41 (Timely Comics,
New York, March 1943).

Mick Stone owns Camberwell Books in Hawthorn East, Victoria.

SEATTLE BOOK FAIR REPORT By Douglas Stewart.
After the Pasadena book fair in February this
year I enjoyed a scenic drive up the Pacific
Highway to Seattle, where I met up with the
local dealers who invited me to come exhibit at
the Seattle Antiquarian Book Fair in October. I
thought that sounded like fun, so jumped back
on the QF93 to attend my first book fair in the
Pacific Northwest.
From their emails, the organisers seemed easy
going and on top of everything, which pretty
much defines the culture of the city. There was
no fuss, the local trade were very welcoming
and a bit chuffed that their local fair was
attracting international attendees such as Peter

Douglas Stewart Fine Books at the Seattle Book Fair, 2018.

12

Harrington from London and some guy from
Australia. During the setup I said hi to the US
dealers I know from the other fairs and also met
local dealers who don’t travel to the larger fairs.

nice collection of early atlases including a
gigantic eighteenth century d’Anville atlas
nearly 80cm tall, which I had shipped directly to
LA for the February fair.

With about 100 exhibitors, the Seattle fair is one
of the largest in the US, after the ABAA fairs in
California, New York and Boston. Literature
featured heavily on the booths, it seems the
Seattle collectors are fans of a good read. We
had
brought
a
boutique
selection
representative of our stock, mainly voyages, art
and private press, including a Kelmscott
Chaucer, which was the only example in the
room for a change (there were no less than 5
copies for sale in New York this year). This, of
course, attracted some attention, as well as a
lovely fifteenth century Book of Hours and some
rare private press from the collection of Alan
Loney of Melbourne.

The Seattle fair is a friendly and enjoyable fair,
especially if you combine it with a visit to
Vancouver or perhaps LA or San Francisco. The
weather was fine and the coffee freshly brewed.
I also recommend a visit to the Seattle Art
Museum, which has a fine collection of
Australian Aboriginal paintings. It was the
fourth fair we exhibited at in the US in 2018
(after Pasadena, San Francisco and New York),
as well as shows this year in London, Tokyo,
Hong Kong, Sydney and Melbourne. The booths
are not expensive and the local dealers more
than happy to help visiting trade.
Nothing beats a good book fair for finding new
titles and new faces to interact with, and the
locals love hearing an Aussie accent (my not-sosecret weapon). I’m looking forward to
returning in the future and recommend it as a
great weekend away for booksellers and
collectors.

We actually sold quite a bit to the trade, mainly
exploration related items we have had for sale
for some time. This is not that unusual, because
the book fairs afford an opportunity to handle
and appreciate the material in the flesh that
online listings just cannot replicate. We sold
most of the private press and picked up a couple
of new collectors which was the aim. I bought
quite an eclectic mix, including a rare book on
the martyrdom of Jesuit martyrs in Japan in
1620 and complete run of the 70s San Francisco
punk journal Search and Destroy. Quite a few
collectors came down from Vancouver, only a
few hours away, so after the fair I caught the
ferry up to Victoria (the capital of British
Columbia) for a couple of days and then up to
Vancouver to visit friends and do some more
scouting (the journey is stunning). I bought a

Douglas Stewart Fine Books deals in rare and important books,
ranging from the Gutenberg Bible of 1455 to contemporary
artists books of today. We have strengths in Australian voyages
and exploration, Australian and international art, photography,
children's and illustrated books. However with diverse interests
and tastes we stock books and historical materials across a
range of subjects. We work with collectors, librarians, curators
and dealers internationally via our website and by exhibiting at
the major book fairs.

2018 BSANZ Conference Report By Dawn Albinger.
Earlier this year I joined the Bibliographic
Society of Australia and New Zealand. I was
encouraged by Simon Farley, manager of the
Fryer Library (University of Queensland) during

a conversation about a small private library I
was handling that was brimming with
marginalia – all in the previous owner’s hand. I’ll
save the story of Billy Jones and his poetry
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collection for another day, but suffice to say
that trying to determine whether the copious
notes added or detracted value from the
collection became an intriguing question and
the opportunity to attend a conference on the
topic of marginalia was very appealing.

1860 the Herbarium Library is one of the longest
continually operating libraries in Queensland.
Conference organiser Simon Farley’s closing
paper revealed a delightful recent discovery: Of
the four sets of Hawksworth’s three volume
work held by the Fryer Library one was
discovered to have belonged to Welsh physician
and apothecary Humphrey Edwards. However
Edwards ownership was not the discovery, as
his bookplate is clearly affixed to the front paste
down. The exciting discovery, made by
Brisbane-based collector James McCourt, is that
Edwards was ship’s doctor on the Tamar that
sailed under John Byron’s command in a voyage
recounted in Hawksworth. Not only that,
Edward’s annotations add names and
information to the printed text. When he made
the discovery McCourt, who presented his own
solid paper on early nineteenth century
botanist and bibliophile Edward Rudge, took
Farley aside and advised, “you’d better sit
down”. Given the conference dates, theme and
venue had already been decided it was an
extraordinarily serendipitous find for the
sponsoring institution, and made a for a strong
conclusion to a satisfying conference.

Special presentation of antiquarian botanical books
prepared by Helen Cole for the Rare Books Librarians at the
Library of the Queensland Herbarium.

The entire event was smoothly and thoughtfully
organised and the papers, ranging broadly
across the humanities and sciences, were
compelling and thought-provoking. The
marginalia under consideration ranged from
women’s ownership marks in books published
between 1500 and 1700 in the collection of the
Folger Shakespeare Library to annotations in
the author’s hand of an unpublished 1950s
Australian mystery novel. Emeritus Professor
Richard Yeo’s keynote address on John Locke’s
adversaria in his own common place books
revealed a meticulously organised intellectual
world; Rodney Swan’s presentation on Picasso’s
graphic marginalia in Textes de Buffon explored
marginalia as silent protest; incoming BSANZ
President Véronique Duché gave a delightful
paper on snails in the margins of Books of
Hours; and Helen Cole’s paper on the
inevitability of marginalia in botanical texts was
the perfect complement to the books she
showed us the day before during a special visit
to the Library of the Queensland Herbarium at
Mt Cootha’s Botanical Gardens. Established in

Archives Fine Books also got involved, providing
some rare and collectible William Blake for the
opening of the new object teaching and display
space in the Fryer Library on November 28th
(Blake’s 261st Birthday). Hamish Alcorn gave the
after dinner speech - “Serving the Temple of
Logos” - at the conference dinner, I presented a
paper on the Billy Jones collection and we
invited conference delegates to join us for a
post-conference glass of wine and a browse in
the shop on the Friday evening. We were
honoured to be folded into this intellectually
stimulating and nourishing time and if you
haven’t already I would recommend exploring
BSANZ membership to rare books dealers and
collectors alike. Hearty congratulations to the
organisers: Simon Farley, Chris Tiffin, Helen
Cole, Belinda Spinaze and Tanya Ziebell. I look
forward to the next event!
For more information about the Bibliographical Society of
Australia and New Zealand visit their website here.
Dawn Albinger is co-owner of Archives Fine Books and editor of
the ANZAAB Occasional Newsletter.
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ENQUIRE WITHIN: Jennifer Jaeger.
What is your earliest memory of visiting a
bookshop?
My Uncle ran a newsagency that sold books and
he used to get in books on Egypt for me. I really
remember the first antiquarian bookshop I
visited, when I was a university student, was
Kay Craddock’s Shop in Bourke Street. Meeting
Muriel Craddock was a great encouragement
for me and she gave me some wonderful advice
about collecting. I also remember having a cup
of tea with her in the shop and thinking how
charming that was. To this day a cup of tea or
coffee is an integral part of a visit to my shop.
Why did you become a bookseller?
It was a complete accident - I bought a book
exchange for $1500 on a whim. I was about to
sign the lease on a large shop for my other
business (a Classic car parts company) and I
thought, “Well this could pay the rent and be
lots of fun”. Turned out I was correct. It will be
thirty years later next year and I’m still doing it.

Jennifer Jaeger at Melbourne’s 2018 Rare Book Week.

Jennifer Jaeger owns Ankh Antiquarian which
was established in 1989. She specializes in
Egyptology and Ancient History, Greece, Rome,
Ancient Near East and a selection of Latin books,
hieroglyphic transliteration books and some
Ancient Greek texts. She is an Authorized
Bookseller for the Egypt Exploration Society
London since 1991.

What is one piece of advice that you would
give to: a) A budding bookseller?
Don’t give up, do your homework, talk to other
booksellers, and when you are ready join
ANZAAB. It is always important to find a
mentor to help with your early stock buying. I
would also recommend any business courses
offered by the government to help new
business owners: they can be very useful. I did
the NEAS (new enterprise assistance scheme) in
the late 80’s and learnt so much.

As a child, what did you want to be when you
grew up?
I always thought being an air hostess would be
fun although when I was little they were a bit
more glamourous. However from the age of
about eleven I wanted to be an Egyptologist.
Little did I know that I would become an
“Egyptologist Bookseller” one day.

b) A beginner book collector?
Follow your passion, collect what you love and
build a base of knowledge. Don’t buy big ticket
items first; build your collection up slowly. As
you learn your subject you will know what to
buy.

What was your first job?
I worked in a push bike shop in Oakleigh called
Allan Cycles repairing second hand bikes. I
absolutely loved it and worked there, off and
on, for nine years.

FOR INFORMATION ABOUT ANZAAB, CONTACT ADMIN@ANZAAB.COM
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ANZAAB in 1990. He withdrew to associate
membership after he handed over the running
of Astrolabe to his son Michael around 1996,
and later – when his terror of EFTPOS machines
made him stop offering to mind the shop for a
while – joined our list of retired members.
Members will recall his attendance at our
bookfairs for many years during and after his
time at Astrolabe. Some may recall his latenight dancing ability (a skill previously unknown
to his family).

VALE DAN SPROD
By Michael Sprod.
Dan Sprod, librarian, book collector, bookseller,
publisher and historian, died on Saturday 17
November in a Hobart nursing home at the age
of 94. He had suffered from declining health in
the last couple of years, but lived a full and
active life beyond his ninetieth birthday. Dan
established Blubber Head Press in 1979 and
Astrolabe Booksellers in 1987, and joined

ANZAAB
The Australian and New Zealand Association of Antiquarian Booksellers
www.anzaab.com
For further information about ANZAAB contact
Jӧrn Harbeck ANZAAB Secretary
admin@anzaab.com
ANZAAB is affiliated with the International League of Antiquarian Booksellers
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