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This edition of The ANZAAB Newsletter presents an illustrated
overview of the 2017 Melbourne Rare Book Week (MRBW) Program,
which is convened annually by ANZAAB with events hosted by
partners, including institutional libraries, literary and historical
societies and bookshops throughout Melbourne.

Melbourne Rare Book Week
2018

The success of any program such as MRBW depends entirely on
the enthusiasm and hard work of the sponsors, partners and the
Convenor and her Committee. I am pleased to say that this year
MRBW attracted many more people to its events than has been
the case in past years. Most events were fully patronised and the
popularity of many was such that additional sessions were arranged
to meet the demand.
On behalf of ANZAAB I would like to sincerely thank all the sponsors,
whose enthusiasm and support for MRBW has ensured that the Week
was a huge success. The sponsors gave freely of their time, venues
and, in many cases, provided refreshments immediately following an
event, which encouraged attendees to freely mingle and to discuss
the subject presented with the speaker and other likeminded people.
I would also like to thank all the MRBW partners and their speakers,
whose enthusiasm for their extensive range of subjects is clearly
unbounded, as you will see in the Newsletter.
A very special thank you must go to MRBW Ambassadors Alissa
Duke and Professor Chris Browne. They attended as many events
as was humanly possible and the main content of this Newsletter is
devoted to Chris’s reports and Alissa’s sketches.
Once again, a sincere thank you to all those involved in another
very successful Melbourne Rare Book Week—sponsors, partners,
speakers and those who attended the events.

President
The Australian & New Zealand Association
of Antiquarian Booksellers

INCORPORATING

MELBOURNE RARE BOOK FAIR

We are currently awaiting advice as to when
Wilson Hall is available as the venue for the
Melbourne Rare Book Fair next year.
University of Melbourne 2018 schedules for
examinations and graduation ceremonies
held in Wilson Hall have to be considered
before our dates can be set.		
				
We will notify everyone once we have
secured the 2018 dates.

FOR INFORMATION ABOUT ANZAAB, CONTAC T ADMIN@ANZAAB.COM

RARE BOOK WEEK REPORT
The Launch
MONDAY 22 MAY
Melbourne Rare Book Week 2017 was launched at Tonic House, 386 Flinders Lane
Melbourne.
60 people enjoyed an insightful talk by Cathrine Harboe-Ree, Monash University Librarian,
who declared the program open. The evening was hosted by Michele Levine and Gary
Morgan of Roy Morgan Research.

The Program
FRIDAY 30 JUNE

Caring for your collections. Presented by Museums Victoria
This was such a popular topic that an extra session was scheduled. Each session attracted an audience of about 20 people.
In an engaging talk, Belinda Gourley explained the role of conservators in the preservation and restoration of paper
materials, also giving a brief explanation of the chemistry of cellulose and its importance to the storage and preservation
of paper, as well as the effects of structural elements in the stability and conservation of paper-based artefacts, such as
documents, books, photographs and prints.
Belinda outlined the potential causes of the deterioration
of paper, including the importance of acid-free materials,
and gave the audience a range of paper-handling tips to
minimise risks and damage. There was an interesting
discussion about the relative merits of cotton vs. Nitrile
gloves for handling paper, and some tips about recovery
of paper materials from damage caused by water and
fire.
She ended by showing examples of many of the things
she had discussed, and gave the audience a useful guide
to sources of paper conservation materials in Australia.

The Antiquities of Mexico. Presented by The C. J. Latrobe Society

This event was held in front of an enthusiastic audience of 70 at Tonic House, courtesy of Gary Morgan and Michelle
Levine of Roy Morgan Research. Unfortunately, the speaker, Dr. Sylvia Whitmore, had to withdraw at the last moment
due to a serious family illness. Dianne Reilly, the co-founder and current Secretary of The C J La Trobe Society, gave
Sylvia’s presentation in absentia.

The subject was Lord Kingsborough’s The Antiquities of Mexico, an attempt to collect together a record of the ancient
art, culture, manuscripts and customs that had survived in Mexico from the earliest times up until the 19th century and
to make this material accessible to European scholars.
Lord Kingsborough (1795–1837), a wealthy Irish aristocrat, had made it his life’s work to collect, collate and publish this
material, resulting in a massive set of 9 volumes, in large elephant folio, beautifully illustrated and weighty in every sense!
The facsimiles that were reproduced in the work were largely by the Italian artist Agostino Aglio, who spent nearly 20
years on the project. A tenth volume was planned, but Kingsborough died before it could be completed. At the time of
the presentation, one of the volumes was on display in an exhibition at the State Library.
The State Library of Victoria purchased a set of The Antiquities of Mexico, due to the influence of its then chairman,
Sir Redman Barry, whose family was from the same region of Ireland as Lord Kingsborough. Charles La Trobe, when
a young man in 1834, travelled extensively in Mexico with Washington Irving and was deeply interested in Mexican
pre-history and early cultures. He published an account of his Mexican adventure, A Rambler in Mexico (1836), three
years before he came to Australia. It is not clear whether La Trobe shared Kingsborough’s strong belief that the ancient
indigenous Mexicans were direct descendants of the ten lost tribes of Israel, which was a popular theory in the 19th
century. It was this belief that had directly led Kingsborough to produce the The Antiquities of Mexico.
The audience gave Dianne Reilly warm applause for a very good account of Sylvia Whitmore’s paper, particularly when
the subject matter was so replete with such unfamiliar and hard to pronounce Mexican names.

SATURDAY 1 JULY

Johnson & Boswell, Holmes & Watson. Presented by The Johnson Society of Australia
John Byrne proved his credentials by donning his Oxford cap and scarf and then producing a deerstalker hat à la
Sherlock Holmes. He told us that his professional interest is Samuel Johnson and James Boswell, who wrote the seminal
biography of Johnson, but that Sherlock Holmes and Dr Watson are just for fun.
Byrne reminded us that there are plenty of famous couples in the world of literature, and also in popular culture,
everyone from The Lone Ranger and Tonto to Crusoe and his Man
Friday. He said there is a scholarly connection between the two sets
of couples, even though Holmes and Watson are entirely fictional
and came into being 100 years after Johnson and Boswell. But he
mainly regaled the audience with all sorts of funny anecdotes about
his amazing collection of Sherlockian ephemera and books. One
highlight was how Holmes’s address in Baker St is actually the
premises of a bank, but people write to Sherlock Holmes at that
address with real problems that they think this fictional character
can solve, and believe it or not, the bank employs a staff member to deal with this voluminous correspondence! The
audience was enthusiastically entertained throughout.
For a full version of this review by Lisa Hill, please visit https://anzlitlovers.com/2017/07/01/2017-rare-books-week/

‘The Magic of the Arts’. Presented by State Library User Organisations’ Council and State Library Victoria
The Magic of the Arts seminar at the State Library of Victoria was
introduced by Ian Keese, Vice President of State Library User
Organisations’ Council. The seminar featured three unusual collections
within the SLV’s Arts Collection, presented by Dominique Dunstan,
Alison Inglis, and Dermot McCaul.
Dominque Dunstan introduced the audience of about 50 people to
the WG Alam Conjuring Collection, a discrete collection that includes
books, illustrations and models that demonstrate tricks and illusions.
Dr Allison Inglis spoke about the relationship between the State Library
and its earlier role as not only a library but as the home of the National
Picture Gallery and Museum. To Art History and Fine Arts students, the
Queen’s Hall was a living treasure trove of reference books and art works.
Queen’s Hall was an immersive experience that also housed a remarkable
collection of exhibition catalogues and other visual art ephemera.
Magic props in the
SLV WG Alma Conjuring Collection
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Both speakers agreed the State Library owed its international reputation as one of the great collecting libraries to Sir
Redmond Barry who had the connections, means and energy to promote the library.
Former Arts Manager Dermot McCaul spoke about the revolutions in popular culture during the twentieth century, and
how a library manages to best represent technological advances in its collections. McCaul shared the remarkable story
of a chance encounter that saw a 30,000-strong record collection dated from the 1930’s to the 1950’s moved from the
ABC radio 3LO studios to the State Library. The twentieth century saw a revolution in the creative arts, photography,
film, television, radio, commercial art, comic and graphic arts. These art forms are valuable, rich and diverse. It is easy to
think that in our digital age these are forgotten physical collections, but as Dermot McCaul rightly pointed out, as baby
boomers and their parents age, more physical collections are starting to emerge.

ALSO ON SATURDAY 1 JULY
Wine Words!

A talk by Michael Hince
Presented by Hince on Wine
Hosted by Armadale Cellars
and

Curators’ tour of Mirror of
the World.
Presented by State Library
Victoria		

SUNDAY 2 JULY

Reconstructing Melbourne’s lost environments. Presented by Old Treasury Building
Dr Gary Presland’s book The Place for a Village gives an account of how
Melbourne was constructed. In this session, we learned about the resources
that he used to research the book.
Robert Hoddle is famous as our first surveyor because he laid out the grid
for Melbourne, but his field books from the 1830s and 1840s are valuable
sources for reconstructing the way that Melbourne used to be. Gary also
told us about other useful resources, such as the rare geological maps,
artworks, and land survey department documents which are held in various
collections including the State Library Victoria, the Royal Historical
Society of Victoria and the Public Records Office. Other surveyors from
this period also include Robert Russell and Clement Hodgkinson, and since they were also artists ‘of some ability’, the
drawings and paintings that they did are useful too. Presland acknowledges that some field notes are boring, but others
contain a ‘little gem’ of one sort or another.
Gary was keen to make his audience understand just how skilled these early surveyors were, when they had only the
most primitive of tools to use. There was no such thing as a theodolite in those days: what they had was a very long metal
chain, formed from 100 links each of which was a ‘chain’ long i.e. 22 yards, the length of a cricket pitch. Yet the accuracy
of these surveyors was quite remarkable.
The water features of Melbourne have changed considerably since settlement began. The waterfall on the Yarra was an
early water feature to be removed because of flooding, and there have been many diversions since then, so that the river
is actually 2 km shorter than it used to be. It has been straightened out at Fishermen’s Bend and at the Botanic Gardens,
and now there is Herring Island, which was created by moving a bend in the river. Modern maps include water features
that were not there in earlier times: Moonee Ponds Creek was not there in 1863, it didn’t flow into the Yarra, but into
ponds, emptying into what was called Batman’s Swamp. There were originally ephemeral streams all over Melbourne,
including some in Prahran which flowed into Tea Tree Swamp.
Changes in how we view the environment mean that swamps are now known as wetlands, and we value them as breeding
places for birds and other creatures. But until the 1930s, they were considered dangerous to health and breeding grounds
for disease, and they were drained for industrial and domestic use. It would be impossible to know where these wetlands
were without the old records and paintings, such as the one of Batman’s Swamp west of Melbourne.

MONDAY 3 JULY

The Banks’ florilegium and some of its relatives. Presented by State Library Victoria
Rare Books Librarian, Jan MacDonald, began with the background as to how the SLV
acquired The Banks’ Florilegium, which consists of 743 plates, in 34 parts published by
Alecto Editions and the British Museum between 1980 and 1990. There were 100 sets
printed and they were available for $100,000 each. The SLV and the National Herbarium
initially bought a set between them, with the SLV taking the non-Australian plates,
and the Herbarium taking the Australian ones. Recently another set came onto the
market and the two institutions once again bought it in partnership, allowing each to
complete their set.
The Florilegium was part of the 18th century systematic gathering of knowledge.
Carl Linnaeus devised a system for describing plants and animals, giving the full
information known about each, a generic name, and an illustration. He sent out “12
apostles” into the world to gather this information. One apostle, Carl Solander, was on
Cook’s Endeavour voyage of 1768–1771, along with Joseph Banks and two botanical
artists, Alexander Buchan and Sydney Parkinson. Both artists died on the voyage,
Buchan in 1769 and Parkinson in 1771.
After the expedition returned to England, Banks employed other artists to complete
the watercolours and engravers to prepare copperplates. However, the images were not published, and after Banks’s
death, the plates went to the British Museum, who, between 1900 and 1905, published 315 of the plates in black and
white. The first full-colour complete publication of the engravings was that done by Alecto in the 1980s.
Jan showed some related works on Australian plants, including A specimen of the botany of New Holland, by James
Edward Smith (1793, shown here as the Renard facsimile of 2005), Ferdinand Bauer’s Illustrationes florae Novae
Hollandiae (1813), and Curtis’s botanical magazine (1787). She also showed some of the colour plates from the set of
the Florilegium. She explained that these plants were not originally named Banksia but each had different names. The
Banksia genus was named after Banks by Linnaeus in 1782. Jan showed nine plates in all, including a wattle, Acacia
leiocalyx (plate 91)
The colour on the plates was not done by hand, but à la poupée where each colour is applied directly to the plate. Colour
accuracy was checked against Parkinson’s notes.

Researching ‘Stroke of Genius’. Presented by Melbourne Cricket Club Library
Gideon Haigh, in conversation with MCC Librarian, David Studham, discussed
his latest book, Stroke of Genius, and the resources he used in his research. Victor
Trumper was one of the most famous cricketers of the “Golden Era” prior to World
War One, and is the subject of George Beldam’s iconic photograph, “Jumping out
for a straight drive”. When he died in 1915, aged 37, Trumper was given the largest
funeral procession ever seen in Sydney, with 20,000 mourners lining the route.
Haigh was inspired as a child by Great Australian Cricket Pictures by C.B. Fry, in
which the Beldam photo was one of only two from before World War I, and by
Neville Cardus’s famous essay, reprinted in the Centenary Test souvenir booklet.
Trumper was revered not only for his cavalier batting, but also as an exemplar of
every manly virtue prized in the Edwardian era, described by Haigh as an idealised,
sanitised view.
Haigh delayed writing about Trumper because of the paucity of sources; little is
known about his early life, and although he kept a diary of the 1902 Ashes tour, Haigh describes the text as “almost
comically succinct”. However, he realised that the famous photo could provide a focal point for a biography, since it had
shaped the public’s view of Trumper. Because Trumper had died young, during the war and at the end of an era, he could
be remembered as in the photo, with no marring of his image. Haigh quotes G. K. Chesterton: “Fable is more historical
than fact, because fact tells us about one man and fable tells us about a million men.”
The photographer, George Beldam, was a good “gentleman” cricketer himself, and a pioneer of sports photography.
In addition to works on cricket, he produced books on golf, tennis and jiu jitsu. Earlier cricket photography had been
limited by the available equipment, and was largely confined to static portraits, shots from the boundary, and posed
“action” images; attempts to capture the “essence” of a player had failed. Beldam used the most modern single-lens reflex
camera, and had access to techniques used by the Royal Navy to photograph plane crashes on aircraft carriers.
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The photograph was one of 33 of Trumper to appear in Great Batsmen: Their Methods at a Glance, which were taken
in two sessions about two weeks apart, at Lord’s and the Oval. Beldam’s objective was to capture the sense of motion
conveyed by the airborne front foot, and for a few plates he adopts a landscape format rather than his usual portrait
format.
The book in which the Trumper photo first appeared, Beldam’s books on golf and tennis, and a range of other early
sporting photographic items from the MCC Library’s rare book and newspaper collections consulted by Gideon Haigh
were available for the audience to view.

From classics to comics: transforming the protagonist. Presented by Monash University Library
Librarian Daniel Wee spoke on two iconic
characters, Gulliver and Robinson Crusoe, and
showed a succession of images which track their
uses over the past 300 years. They both went on
fantastic voyages and have been used subsequently
in much speculative fiction.
He began by showing the frontispiece from the
1719 third edition of Robinson Crusoe, with the
protagonist carrying his primitive weapons and
wearing his goat-skin clothes. Another early
illustration of Robinson Crusoe, showing him with
his umbrella, first appeared as the frontispiece in
the 1720 French edition, which was also the first to
be extensively illustrated, with 8 plates. Daniel then
showed illustrations of Gulliver from the earliest
editions of 1726–727. He also displayed the frontispiece from the spurious third volume, showing Gulliver in skins, with
a small boat on his shoulder. This derived from other imaginary voyages with an added touch of Robinson Crusoe.
The first French edition of 1730 has much finer engravings. We saw Gulliver in the land of the giants, hiding in a wheatfield, and an illustration of Laputa, the floating island. The two characters were sometimes brought into a book to help
increase their appeal. We were shown Spanische Robinson, a German edition of Gil Blas (Hamburg, 1742). Both have
also been often published as children’s books. Daniel showed chapbook versions of Robinson Crusoe, and Gulliver’s
Voyage to the Giants (1825), with wood-cut illustrations.
The genre of “Robinsonades”, the castaway story, was also popular. R. M. Ballantyne’s Coral Island is perhaps the most
famous of these. He also showed images from another of Ballantyne’s novels, The Dog Crusoe, The Girl Crusoes, by
Mrs. Herbert Strang, and another famous example of the genre, Swiss Family Robinson. There were also Christmas
pantomimes such as Robinson Crusoe or Friday and his funny family (Melbourne, 1879).
In the late 19th and early 20th centuries there was a revival of interest in Gulliver, and Daniel showed several examples of
pictorial cloth editions, as well as some striking illustrations such as Arthur Rackham’s 1899 image of Gulliver’s combat
with the wasps in the land of the giants and Rex Whistler’s baroque revival illustrations from 1930.
Daniel then showed images from 20th century editions such as the 1925 Golden Cockerel Press with coloured woodcuts
by Robert Gibbings; Alex King’s illustrations for the Limited Editions Club (1929), and Fritz Fischer’s illustrations for
the German translation, Gulliver’s Reisen. The Folio Society published an edition in 1965 with plates by Edward Bawden
and Monash has bought some of the original watercolour art-works prepared for this edition.
Gulliver’s Travels and Robinson Crusoe have each had many editions as comics, the iconic ones being in the Classics
Illustrated series. The motif of the hero being tied down in a land of little people has also been frequently used. Daniel
illustrated this with a poster for the Jack Black film, which uses this image. Daniel closed by observing that both of these
novels and their heroes still resonate, but have passed from serious philosophical enquiry to ridiculous parody.

Literature for everyman. Presented by Monash University Library
Rare Books Librarian Stephen Herrin began with an image of an early marriage register showing the instances of “X his
mark”, a means of estimating the historical literacy rate. He then discussed the cost of books relative to wages in earlier
periods. This was preparatory to embarking on his topic of books for the common people.
Early magazines and news-sheets often had short publishing spans, failing for lack of patronage. On the other hand,
broadsides, chapbooks and pamphlets had generally healthy sales, especially those describing sensational events such as
executions.

He showed a copy of Cock Robin as a single
sheet, as it would have been before being
folded for sale, then we saw examples of
“penny dreadfuls” and sensational fiction,
such as Duncombe’s Pocket Novelist series
Records of Depravity” series and the Brigand
Tales Miniature Library, also published
by Duncombe, with fold-out colour
frontispieces. We then saw examples of the
more uplifting tracts published by Society
for Promoting Christian Knowledge and the
Religious Tract Society. Hannah More was
active in this field promoting and writing for
the Cheap Repository Tracts.
Naturally, different parts of the market
had different tastes and the more lurid
publications still appeared, sometimes in the
guise of novels being published as cautionary tales such as The Seamstress or White Slaves of London. Much of the
cheaper fiction appeared in parts, such as G.W.M. Reynolds’ Mysteries of the Court of London which ran from 1845–
1848. The serious novelists such as Dickens also commonly appeared in parts. We saw a set of The Mystery of Edwin
Drood, Dickens’s final novel which only ran to six parts, as the author died before it was completed. Stephen pointed
out that Dickens had a much larger readership for his magazine, All the Year Round, than he had for his novels in parts.
We also saw a photo of a NSW Bookstall on the Sydney Central railway station, showing the huge range of magazines
and paperback books on sale.
Yellowbacks were another popular format, many by popular, sentimental novelists, like Mrs Braddon and Ouida, but
some were by serious authors such as Trollope, and even Jane Austen. Then we were shown an example of a 1927
publication, part of the set of the “Horrid Novels” as mentioned by Jane Austen in Northanger Abbey. This reprint was
published in eye-catching yellowback format, as a novelty, after such a style had died out.
Stephen closed by showing examples of the early Penguins, deliberately marketed to appeal to “everyman”, priced at 6d,
“the same price as a packet of cigarettes.”

Silk maps: escape and evasion. Presented by Royal United Services Institute of Victoria

An audience of more than 90 gathered at Tonic House to hear Jonathan Burdon deliver his talk on Silk Maps. Jonathan
described how maps printed on silk and other materials were an important aid to escape for captured allied servicemen
during the Second World War. He told us of the critical role of Major Christopher Clayton Hutton, who worked in MI9,
the unit within British military intelligence responsible for the creation of evasion and escape materials for British
servicemen.
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Hutton realised that maps were the key item, and he sought a material for the printing of escape maps that was silent to
unfold, would not be destroyed by water, maintained its integrity when folded and could be hidden in very small places.
Experiments were made with treated tissue paper made from mulberry leaves but Hutton eventually settled on a treated
silk, and the first maps carried by aircrew were printed on parachute silk and later on rayon. Hutton got his maps from
Bartholemews, the well-known English maker of tourist maps of pre-war Europe.
The talk was illustrated by pictures of escape maps, both from World War Two and later conflicts including Timor, and
there was a selection of maps on display for the audience to view after the talk. Jonathan also showed us a miniature
compass designed by Hutton to be hidden in a button. He also related how Hutton arranged for escape materials,
including maps, to be sent into prisoner-of-war camps, secreted in such materials as Monopoly boards and playing
cards.
Jonathan ended by showing us Major Hutton’s book on his wartime work, Official Secret (1960), which was based on his
top-secret wartime booklet Per Ardua Libitas (1942).
Quite a few members of the audience had brought along their own silk maps which had be preserved in their family as a
memento of a family serviceman. One striking example had been mounted and framed in a double-sided frame, which
allowed both sides of the map to be viewed.
The evening was hosted by Michele Levine and Gary Morgan of Roy Morgan Research.

ALSO ON MONDAY 3 JULY

		

What will the rare book of the future look like?
Digitally published books.
A talk by Mimmo Cozzolino				
Presented by Ephemera Society of Australia

and
Art+Australia Talks.

Presented by Lenton Parr Library

TUESDAY 4 JULY

Collecting children’s books. Presented by The Melbourne Athenaeum Library
Richard Overell is an informative, entertaining and enthusiastic speaker on the subject of collecting books. He has
spoken at Rare Book Week on diverse subjects including dust jacket artwork, travel books, penny dreadfuls and Penguins
and this year his lecture centred on collecting children’s books. The subject is varied and could include collecting
annuals, game books, die-cut shaped
books, picture books, pop-ups, fairy tales
and “learn about” books. He showed more
than 50 slides of books held in the Monash
University Rare Book Collection. The State
Library Victoria also holds more than
100,000 volumes of children’s literature.
Perhaps the most remarkable children’s
book Richard featured was the The Red
Corner Book for children, one of the many
annuals produced to become Christmas
presents. As the introduction states:
“Rather than drugging children with false
glamour, this book endeavours to spur
their minds to the real issues of a workers’
life, their social struggle and includes
stories by Lenin”.

ALSO ON TUESDAY 4 JULY

From manuscript to print: books in transition in
the 15th century						
Dr Anna Welch
Presented by State Library Victoria

Rare advice: How to settle in Victoria. Wise word from “Rustica” to intending colonial farmers. Dr Andrew

Lemon. Presented by Royal Historical Society of Victoria

and
An amazing and astounding world. Collecting science fiction. Presented by Melbourne Library Service

WEDNESDAY 5 JULY
Shaped books: from die-cuts to laser production. Presented by State Library Victoria
Dr Juliet O’Conor, State Library Victoria’s Children’s Research Librarian, began by telling us that she would be talking
about books shaped into characters or a scene, produced from the 19th to the 21st centuries. This period has seen a
transition from books for children to read to books as toys.
The first item was a book in the shape of an emu egg, Kookaburra (the laughing jackass) and the black snake. It was
created in Sydney by J. Takuma, a Japanese artist, in 1897, and published by Angus and Robertson as a novelty for a shop
which sold carved emu eggs. We then saw a small coloured book in the shape of Australia, and the Electrical Wonder
Book (Parker Bros., New York, 1910). This was an educational work with questions and answers, the correct ones were
indicated through magnets in the front and back covers.
An American version of The Tale of Peter Rabbit, (Philadelphia, 1904), in the shape of a rabbit, was also shown. Juliet
explained that Warne, the English publisher of Beatrix Potter’s books, had failed to secure the US copyright.
There were many shape books for children published in the period between the wars. We were shown Peek-a-Boo Pam,
published in London, by Humphrey Milford in the 1920s, and an American book in the shape of a kangaroo, with a “kiss
cut” in the front so the joey could be taken in and out of the mother’s pouch. The joey is also die-cut to shape and can
be made to stand up.
Among the 21st century books was The Enchanted Doll’s House by Robyn Johnson (Five Mile Press, Melbourne, 2005),
in the shape of a doll’s house. This is a history of doll’s houses, with the illustrations as “pop-ups”. There was also a sequel,
The Enchanted Doll’s House Wedding (2006).
We also were shown a book in the shape of a lunch box, Sam’s Snack, by David Pelham (London, 1994), in which the
contents of the lunch box were pop-ups. Similar is Ratatouille (Funtastic, Melbourne, 2007), with a circular box, inside
of which each page is in the shape of a segment of cheese. This was a tie-in to a Disney movie, and is essentially a piece
of merchandise.
The climax of the talk was a showing of a Dracula spectacular: a spooky metre high, pop-up Dracula to hang up! (Five
Mile Press, Melbourne, 1997) This has various pop-up and fold-out paper engineering features, and was an impressive
note on which to end.
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Art on the page. Presented by University of Melbourne
The audience enjoyed a sneak preview of Susan Millard’s upcoming exhibition, “Art on the Page”, which runs from
August 1st 2017, until January 14th 2018 at the Noel Shaw Gallery in the Baillieu Library. Susan explained how her
interest in 20th century abstract art had driven her passion for artists who used the book as a vehicle for their art. In
her presentation, she showed several examples of books which will feature in her exhibition, and at the end of the talk,
we were able to put on gloves and turn the pages of the books that she had presented. The books represented art from
famous European artists, such as Pablo Picasso, Henri Matisse and Jean Miro, but also from local artists, who were often
first generation migrants to Australia from a European background such as George Matoulas and Angela Cavalieri. She
also showed some very colourful stencil and gouache work by Sonia Delaunay.
Susan showed several examples that she had personally acquired for the Library’s collection,
particularly copies of Derriere le Miroir, a seminal Parisian art magazine published by Aime
Maeght, whose Galerie Maeght led the revival of modern art in Paris at the end of the Second
World War. Many items were bought by Susan directly from the current Galerie Maeght in Rue
du Bac, in the 7th arrondisement, which is still run by the Maeght family.
As an extra bonus, one of the artist whose work featured in the exhibition and presentation,
Peter Lyssiotis, was in the audience and was happy to talk about his work at the end of the
presentation.

ALSO ON WEDNESDAY 5 JULY
Rare sports books and ephemera. Presented by Melbourne Cricket Club Library

Judy Horacek: cartooning and
collaborating. Presented by The

Melbourne Athenaeum Library

and
Hidden treasures from the NGV collection. Presented by National Gallery Victoria
Contemporary book design. Presented by State Library Victoria
Little Golden Books. Presented by Melbourne Library Service

THURSDAY 6 JULY

Collecting comics. Presented by Book Collectors’ Society of Australia (Victoria)
Mick Stone discussed collecting Australian comics up to 1960, showing examples from his own collection, both local
and imported. He started with a wonderful photo of himself, aged 8, reading a copy of Beano on the doorstep of his
family home.

He talked about a girl who lived nearby with whom he would swap comics and mentioned the bad reputation that
comics had attracted and how they were regarded as a bad influence on the nation’s youth, and the establishment of the
Comic Code Authority. Mick described how the local authority was provided by his mother, who tore up his Dick Tracey
comics. Comics such as Seduction of the Innocent and Dick Tracey were eventually banned and in 1954, it was held that
violent comics encouraged murder!
Mick then showed examples from his collection including many which are included in Bonzer. Australian comics
1900s–1990s, [edited by Annette Shiell and Mick Stone, Melbourne, 1998], perhaps the best published pictorial record
on the subject.
Also featured were copies of comics Boys (Issue 1 of 1907), Ginger Meggs (1924), Pals (1920–1925) and Fatty Finns
Weekly, which lasted less than a year. He told us how the main comics in the 1930s were US and UK imports, but that
the advent of WWII caused import restrictions, which led to a resurgence of the local comic industry to pick up the slack.
He showed local examples of that period including Bluey and Curley, Wally and the Major, Kid Koala, and Buck Rogers,
which was published in Australia during the war. Sadly, many pre-war comics were destroyed in wartime paper drives.
Mick talked about the importance of Frank Johnson as a creator and publisher of comics and also of the popularity
of Miller Jolliffe comics. He showed examples of Hot Shot, Bonzer, Corker, Socko the Beaut, Supa Dupa Man and the
evocative cover art from The Death Ray. Mick also has copies of Captain Katseye and Rick of the RAAF, but remarked
that the rarest comic in Australia is probably Mystery Island, of which no known copy has survived and its existance is
only known from an advertisement.
Mick also showed many science fiction titles such as Red Gregory and the Glass people and Crimson Comet. He also
showed us Flash Gordon, rebadged as Speed Gordon for Australia.
Mick ended by talking about The Lone Avenger in Action comics and the popularity of Edgar Wallace comics, and
relating the story of the talented comic artist Len Lawson, who was jailed for rape and murder.
The evening was hosted by Michele Levine and Gary Morgan of Roy Morgan Research.

ALSO ON THURSDAY 6 JULY
The John Emmerson Collection. Presented by State Library Victoria
Hidden treasures from the NGV collection. Presented by National Gallery Victoria
Preserving the past: photos, books & paper-based items. Presented by The Genealogical Society of Victoria
Australian Book Collectors. Launch of the final volumes of this work. Presented by Douglas Stewart Fine Books
The City of Monash in newspapers. Presented by Monash Public Library
and
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Gabriel de Foigny’s novel ‘La Terre Australe connue’. Dr Wallace Kirsop. Presented by University of Melbourne

FRIDAY 7 JULY

Uncovering rare illustrated books. Presented by The Bibliographical Society of Australia and New Zealand
Professor Véronique Duché started her talk about early illustrated books—mostly produed in France from the 15th and
16th centuries—by showing an image of the Clumber Bible, which was currently on display on the ground floor of the
Baillieu Library. It had been created in Paris at the end of the 14th century. She referred to medieval illuminated books as
the first sort of images to appear in books, and discussed the emergence of paper as a medium for the first block printed
images, and the production of small quarto woodcut books as the first form of books that people could take home.
Lyon and Paris both became centres for the production of
religious books and classics in the late 15th century. This included
the Bamburg Fables of 1461 and the Liber Chronicarium of
1493, which contained striking coloured woodcuts, which were
widely copied. Véronique also showed the early French edition
of the Hypnerotomachia Poliphi copied from the Aldus Manutius
original printed in Venice in 1499, and the Metamorphosis of Ovid
printed in 1543 by Jean de Tournes at Lyon. The introduction of
engraving on copper plates from the beginning of the 17th century
made sketches and maps possible, and led to the production of
volumes with very impressive combinations of text and images
such as Diderot’s Encyclopaedia 1751–1778.
The audience was also shown the Babington Pyrotechnica (1636),
Andria Alciato’s Emblematum Libellus (1589) and a page from
the early Book of Hours of Antoine Verard (1507).
After 1520 in France, books became less medieval in look and
religious books made up forty percent of the book market in
the 16th century. Véronique also mentioned the appearance of
architectural, horticultural, military and scientific books with
illustrations. This was emphasised with some impressive images
of plants from Hortus Sanitatis (1491), the first illustrated
encyclopedia of natural history, and Theatrum Botanicum (1640).

Legal luminaries and their books. Presented by Law Library of Victoria
Mr Justice Santamaria of the Court of Appeal spoke about Shakespeare’s
Measure for Measure and the moral dilemmas and unresolved issues of
mercy versus justice which form the basis of its plot. In the play, the
villain Angelo has sentenced Claudio to death on a false charge of
fornication. His sister, Isabella, pleads to Angelo for mercy in a speech
similar to the “quality of mercy” speech in The Merchant of Venice.
Angelo is unmoved by her plea, but is enraptured by her beauty, and
proposes a deal to her: he will spare Claudio if she will sleep with Angelo.
She refuses, and promises to expose him. Angelo responds that, given
his reputation for probity and her interest in her brother’s survival, no
one will believe her.
Isabella must decide whether to sacrifice her virginity in order to save her
brother’s life. Isabella wishes to become a nun, and to her the principle
of chastity is inviolable. The judge argues that Shakespeare is using the
play to ask us to examine ourselves and the effects of our conduct on
others, and he was probably using his characters to teach us something,
not about other people, but about ourselves.
The judge also discussed the historical and political background of the
play, and its implied message to King James I, who was in the audience
for the premiere in 1604, about 6 months after his accession to the
throne. The draconian laws against Catholic recusants were strictly
enforced, and he drew an analogy between the two dilemmas of faith vs
life and chastity and saving a brother’s life.
Annette Charak of the Victorian Bar spoke very movingly of some books of great personal significance to her. Her
parents were Jewish, and came to Australia after the Second World War. Her father fled Germany to Russia, becoming
separated from his family, eventually reaching Australia after periods in Palestine and the United States. He was unable
to accumulate any possessions, but was a voracious reader of library books.
Her mother was Belgian, and during the war was hidden with a non-Jewish Belgian family; when her mother’s family
emigrated to Australia, among the few possessions she was able to bring were 18 of a set of 24 miniature French children’s
books from the collection Pomme d’Api, published in very small format in four series from 1942 to 1946, with texts by
René Meurant and illustrations by the celebrated artist Elisabeth Ivanovsky. Annette showed some of these little books.
Gary Cazalet, Senior Lecturer and Co-Director of Studies, Dispute Resolution, Melbourne Law School has established
a “Law and Literature” subject as part of the post-graduate law course. He spoke about literary journeys, illustrating his
theme with reference to The Magic Faraway Tree by Enid Blyton, Travels with a Donkey in the Cévenne by Robert Louis
Stevenson, Dora Carrington, an artist associated with the Bloomsbury Group, and Footsteps: Adventures of a Romantic
Biographer by Richard Holmes (a biographer of Shelley). Like Holmes, he tries to visit the actual locations mentioned
in his favourite books. He related how he had visited a farm in Lake District, and had subsequently found a letter by
Carrington written from that very farm.
All three talks were enjoyed by the audience of 90 in the spectacular Supreme Court Library.

What makes a law book rare? Presented by Melbourne Law School
Librarian Carole Hinchcliffe introduced ANZAAB member Peter Tinslay to an audience in the Law Library seminar
room. Peter went through the elements that make a law book collectable. Although his focus was law books, much of
what he had to say was more broadly applicable to books in general. He described rarity in terms of scarcity, demand,
condition, and discussed what he called the “Cult of the first edition”, as well as other fashions in collecting, and the
importance of provenance.
He also addressed the issue of “What makes books interesting?” and dealt with this by discussing association copies,
bookplates, inscriptions, and marginalia. He gave an interesting example of the interleaving of printed pages with hand
written notes. He went on to discuss attractive and special bindings and important printings and innovative type faces.
Peter showed the examples of Dr William Edward Hearn’s Legal Rights and Duties including the author’s marked
up proof with interleaved pages with corrections, and a wonderful Australian Federation Scrapbook (1901–1903), a
5-volume home-made encyclopedia of federation, which is now an important historical record of the times.
Discusson followed on the book as an object, small law books and dust jackets, and the importance in a university law
library of re-backed volumes repaired for use by law students.

RARE BOOK WEEK REPORT

Carole had provided several interesting law books as a display, which the audience examined with interest after the talk.
These included two copies of Eirenarcha, a handbook for Justices of the Peace, a copy of Smith’s Commonwealth in the
original vellum binding, with leather knotted cords. We also saw the Ephemeris Parliamentaria, with its two-colour title
page from 1654, a picture of Ikey Solomons’ book on his life (1829), thought to be the inspiration for Dickens’ Fagin in
Oliver Twist, and a wonderful association copy of The Kojah Case of 1847, with Sir Redmond Barry’s inscription.
Carole and Peter ended by telling the moving story of a prize book awarded to an early law student that was returned to
the library by his family.

ALSO ON FRIDAY 7 JULY
Percy Grainger, the Accidental Futurist. Presented by Grainger Museum
and

Melbourne Rare Book Fair

(continued Saturday and Sunday)
Presented by the Australian & New Zealand
Association of Antiquarian Booksellers

ON SATURDAY 8 JULY
Melbourne book collectors: 19th & 20th centuries. Presented by Prahran Mechanics’ Institute Victorian History
Library
and

Curators’ tour of Mirror of the World. Presented by State Library Victoria

JANE AUSTEN [1775–1817]
To commemorate the bi-centenary of the death of Jane Austen, Melbourne Library Service presented a number of
events celebrating her life and works, including readings, lectures, and an interactive exhibition, featuring multimedia
techniques to help the modern reader to appreciate why Jane Austen is indeed timeless.

SATURDAY 1 JULY

Readings from Jane Austen
Susannah Fullerton and Chris Browne presented two one hour sessions, with capacity audiences for each, showcasing
ten passages chosen from the writing of Jane Austen. Most readings were presented as dramatic dialogues with Susannah
reading the female roles with great vivacity, supported by Chris reading the male roles with as much variety of accent as
he could muster.
The readings started with the passages from chapter two of Sense
and Sensibility with the dialogue between the awful Fanny and timid
John Dashwood about their responsibilities, or lack thereof, to his
widowed mother and three sisters. In the earlier session, the readers
also presented a passage from the modern rewriting of Sense and
Sensibility by Joanna Trollope by way of contrast. They then gave
two solo readings, Susannah of the hilarious first letter from The
Three Sisters, a juvenile work from around 1795, followed by Chris
reading from the Elizabeth and Mary sections of the History of
England, written at about the same time.
They then proceed to present a series of classically comic and ironic
scenes from Jane Austen, including Mr Elton’s proposal to Emma
and Mr Knightley and Emma talking at the Weston’s ball, both from Emma, Mr Collins proposal to Lizzie and Mr Darcy
and Lizzie’s first dance, both from Pride and Prejudice, and two readings from Northanger Abbey where Henry Tilney
is teasing Catherine Moreland. For the second Northanger Abbey piece, where a second female character is required,
Vivien Santer gave a nice reading of Elinor Tilney.
Both audiences enjoyed the readings and gave very positive feedback. The readers were greatly supported by Linda
Longley who assisted with the running of the sessions.

SUNDAY 2 JULY

The life and writings of Jane Austen
Susannah Fullerton, President of the Jane Austen Society of Australia, and internationally-recognised expert on Jane
Austen, gave a fascinating account of the family background and life of Jane Austen to a near-capacity audience of 85.
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Susannah started by emphasising that
Austen’s early works were written for reading,
including reading out loud, within the family
circle. Susannah described her gradual
flowering as a writer destined to become one
of the most famous and beloved in the canon
of English literature, who was also determined
to become a published author. Susannah
illustrated her presentation with Austen
family portraits and photographs of places
associated with Jane Austen, from her birth
at Steventon Rectory in Hampshire, of which
little trace remains, to her death, 41 years later,
in a house close to Winchester Cathedral. Her
grave in the cathedral remains one of Britain’s
most visited literary sites. Ironically, the most
talented of eight siblings was the first to die.
A highlight of the presentation was Susannah’s spirited rendition of selected readings from Jane Austen’s works,
particularly the hilarious letter from Mary Stanhope from Three Sisters, a relatively little known early work of Austen’s
in epistolary style. Susannah had copies of her latest book Jane and I for sale, and she signed many copies for avid
purchasers.

Collecting Jane Austen
Chris Browne’s presentation was further supported
by a display, “Jane Austen by a lady”, mounted in the
library, which featured several books from his
collection. He began by showing first editions of the
Austen novels, pointing out that her first published
novel, Sense and Sensibility (1811), was the only one
which appeared as being, “by a Lady”. The earliest
editions were published anonymously in three
volumes, the exceptions being the posthumous four
volume first edition of Northanger Abbey and
Persuasion (each in two volumes) published in
December 1817. He showed an early French edition,
La Famille Elliot (1821), a translation of Persuasion,
which was the first of her novels to have her name on the title-page.
Chris does not hold any of these early editions. He does however have a third edition of Pride and Prejudice (1817). This
was the first edition to be reduced from three volumes to two. Between 1820 and 1833 there were no editions of Austen’s
novels in print in England, then Richard Bentley bought the English copyrights and re-published them in his “English
Standard Authors” series. Chris has the Bentley 1833 editions of Pride and Prejudice, and Sense and Sensibility, the first
to appear in single volume editions. In 1869 Bentley published A Memoir of Jane Austen, by her nephew, James Edward
Austen-Leigh. This greatly increased public interest in her novels, and an edition of her Letters, in two volumes, edited
by the author’s great-nephew, Edward, Lord Brabourne, published in 1884, added further to her fame.
In the late 19th century illustrated editions of the novels began to appear. A 10-volume set, published by Dent in 1892,
included the first literary commentary with Jane Austen’s novels. The striking “Peacock edition” published by George
Allan in 1894, illustrated by Hugh Thomson, is the most sought after of these, partly because of the gilt ornamental
cloth peacock-design bindings and partly for Thomson’s illustrations. Also desirable are the art nouveau-style editions
illustrated by Chris [i.e. Christiana] Hammond.				
Charles Brock is the artist most famous for his Austen illustrations from the late 19th and early 20th centuries, to which
he introduced colour. Chris mentioned a full set of Brock’s original watercolour illustrations from the Dent “English
Idyll” edition of Emma available from Peter Harrington, an exhibitor at the Melbourne Book Fair, for 85,000 pounds.
The importance of the various literary editions of Austen published by Clarendon Press, Oxford, between 1923 and 1975,
under the editorship of firstly Robert Chapman and then Brian Sothern, was discusssed, showing examples of these from
Chris’s library, as well as Chapman’s edition of the Letters (1932), published in lovely, period-style, marbled boards.

Collectors are encouraged to concentrate on acquiring elegant reading copies, as there are many interesting editions
which can be acquired at reasonable prices. Chris showed a volume from the 1940 Limited Editions Club; the 1947
Hamish Hamilton set, printed by Cambridge University Press, with dust-wrappers and colour patterned paper boards;
and the Folio Society books, illustrated by Joan Hassell, which began with the Shorter Works in 1963.
The audience was also shown some of the Penguin Jane Austen editions, beginning with the 1938 Pride and Prejudice,
with woodcut illustrations by Helen Binyon, then examples of recent Jane Austen editions in the current Penguin Classics
series, including the “Penguin Classic Hardbacks”, which Chris noted as collectible Austen editions of the future.
The three main bibliographies of Austen are by Geoffrey Keynes, R. W. Chapman, and the most recent, David Gilson.
The second Gilson edition is very much the current ‘bible’ of Jane Austen’s publication history. Also recommended
are Elizabeth Jenkins, Marghanita Laski, David Cecil and Claire Tomalin as biographers of Jane Austen. Jane
Austen: a companion (2002) by Josephine Ross is also very informative, and Jane Austen cover to cover: 200
years of classic book covers, by Margaret C. Sullivan (2014) is a useful compilation for the Austen collector.

By a Lady: the world of Jane Austen

Curated by Chris Browne, this exhibition combined multimedia elements with a display of books by or related to Jane
Austen from the personal collection of the curator. The purpose of the exhibition was to try to make the world and
writings of Jane Austen more accessible to the widest possible audience and to encourage particularly younger readers
to read and enjoy Jane Austen in this year, two hundred years after her death.
A group of 30 were shown around the various exhibits which were explained to them by Chris and by his lead multimedia
collaborator from Monash, Jeff Janet. Several of the Monash multimedia students who had contributed to the multimedia
projects were also present.
Among the displays were an interactive timeline which linked historical events to the writing history and family history
of Jane Austen; a virtual reality experience of an imagined house of Jane Austen; digitally reconstructed illustrated
extracts from the six major novels; a large screen display of some of the Charles Brock watercolour illustrations of the
novels; a touch table with in depth information on many aspects of Jane Austen’s life and times; and a touch screen wall
of quotations from Jane Austen linked to silhouettes drawn by her nephew James Edward Austen Leigh.
The exhibition ran at The Library at the Dock from 5th June until 23rd July, and was visited by many hundreds. It will
probably be represented at the Monash University Library at Clayton towards the end of the year.
The exhibition was organised with the invaluable assistance of Linda Longley from the Melbourne Library Service.

SUNDAY 9 JULY

Celebrating Jane Austen. Presented by State Library Victoria
Celebrate the enduring wit of Jane Austen with a day of Austen film adaptations.
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THE KERRY STOKES COLLECTION OF MEDIEVAL MANUSCRIPTS
INCLUDING THE CLUMBER BIBLE

Another special feature of this year’s program was an exhibition of items from the library of Kerry Stokes, loaned to the
University of Melbourne for display exclusively during Melbourne Rare Book Week. In 2016 the exhibition included a
rare 16th century 11 metre scroll, Cronica Cornicarum, recording the history of the world, and the featured item this year
was the monumental and lavishly illuminated Clumber Bible (c.1325, measuring almost 90cm across when open and
weighing 23kg).
Several extra events based on The Kerry Stokes Collection were scheduled at The University of Melbourne, including:

TUESDAY 4 JULY

A Clumber Bible lunchtime double bill. Shane Carmody and Bernard Muir.
Susan Thomas, The University of Melbourne’s Rare Book Librarian, introduced to a keen audience of more than 90 these
two highly entertaining talks in support of the Clumber Bible.
The first half of the session featured
Shane Carmody talking about the
Dukes of Newcastle in their role as
custodians of the Clumber Bible. He
explained that the word “Clumber”
derived from the Dukes’ residence,
Clumber Castle, which was in the
Dukeries region of Sherwood forest
in England.

library was installed at Clumber Castle.

Clumber Castle had been built
in the late 18th century by Earl
Lincoln, the 2nd Duke, when heir
to the 1st Duke of Newcastle of
the 4th creation, but little trace of
the castle remains. The family had
acquired the Clumber Bible as part
of a library purchased from the
Jones family in Pembrokeshire in
1832 by the 4th Duke. The whole

The 5th Duke of Newcastle was the Colonial Secretary responsible for ending the transportation of convicts to Eastern
Australia. However, starting with the 6th Duke, the family managed to fritter away their fortune by their dissolute
lifestyle, despite marriage by the 6th Duke into the family that owned the Hope diamond and other riches.

The central wing of Clumber Castle was lost to a fire in 1879, but fortunately, the library survived and Clumber Castle
was rebuilt by the 7th Duke. The 7th Duke then married and spent lavishly on building a grand chapel, which still
stands. His wife was known as the “Dog Duchess”; she was responsible for popularising the Clumber dog. The 8th Duke
disliked Clumber Castle and closed it up. The library was sold off by Christies in 1937, when the Clumber Bible passed
to a French collector. Clumber Castle was demolished in 1938. The Dukedom became extinct with the death of the 10th
Duke in 1988. We finally learned that the current ‘heir’, the 19th Earl Lincoln, lives in modest circumstances in Perth,
WA, the current ‘home’ of the Clumber Bible in Kerry Stokes’ private collection.
The second half of the presentation was given by Bernard Muir who discussed the use of images to convey narrative
in illustrated bibles and biblical scenes. He started by discussing the walls of the Dura-Europos synagogue, in which
very early biblical images on tempera over plaster were preserved by the dry desert conditions of Eastern Syria. Sadly,
much of this site has been recently looted and destroyed by ISIL. He then explained the importance of the two full page
miniatures from the St Augustine Gospels, the oldest surviving Latin illustrated Gospel book. Created in Italy in the 6th
century, it has been in England for most of its existence and is currently held at Corpus Christi College, Cambridge.
Bernard went on to show how narrative was portrayed by images in the Vatican Virgil and the Ashburnham copy of the
Pentateuch, where the story of Cain and Abel is dramatically depicted. He showed us the 6th century Vienna Genesis,
the earliest intact illustrated bible, written in silver script on purple parchment.
Other examples of early illustrated bibles that delighted the audience were the 6th century Rossano Gospels from Italy,
with the famous figures illustrating the life of Christ; the 10th century Caedmon Manuscript from the Bodleian Library,
an early Anglo Saxon biblical text; the Utrecht Psalter, a 9th century masterpiece of Carolingian art, and its later copies,
the Harley, Eadwine and Paris Psalters; and the 11th century version of the Anglo Saxon Hexateuch, with its hundreds
of highly coloured illustrations, now held by the British Library.
One of the most interesting aspects of Bernard’s presentation was his demonstration of how narrative images were
presented from both left to right and right to left on the page, as well as sometimes top to bottom and bottom to top.

MONDAY 3 JULY AND SATURDAY 8 JULY

Curator’s tour of Medieval Books Great and Small: The Clumber Bible display.

Presented by The University of Melbourne
Susan Thomas led keen participants in a journey
through the world of medieval books in an
exhibition that had been created to celebrate the
arrival of the Clumber Bible in Australia. Starting
with an explanation of the basics of making vellum
and parchment, together with some samples for the
attendees to handle, Susan explained how medieval
manuscripts were created in the European scriptoria
of the 12th to 14th centuries. Two fine examples on
display were borrowed from the State Library of
Victoria: a German Vulgate Bible from around 1300
and an Italian Glossed Epistles of St. Paul from c1200,
which was opened at a page adorned with a striking
portrait of St. Paul within an illuminated capital.

The group moved on to the case which contained the Clumber Bible, a massive tome weighing 23kg, which had been
constructed in Paris around 1395. The bible had been loaned from the Kerry Stokes collection for Melbourne Rare Book
Week. Susan explained the structure of the displayed highly-decorated page from the opening of St. Matthew’s gospel,
which bore gilded medallions around the margins of the text block and a pictorial life of Christ along the bottom of the
page. The third and final case contained two examples of early printed bibles: a single leaf from the 42-line Gutenberg
Bible of around 1455, and a copy of the 48-line Schöffer Bible from 1472. Both books were printed in Mainz in Germany,
and are a part of the Rare Books collection of The University of Melbourne. Similarities between these early printed
books and the illuminated manuscripts were discussed.
Susan ended the tour by showing examples of a quill pen and some of the coloured pigments that would have been used
in medieval times. The participants posed some interesting questions to Susan during the tour, and there was some lively
discussion. The value of giving the public an opportunity for an informed but informal encounter with such rare books
was clearly evident throughout.
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Workshops and Exhibitions
Exhibitions
Another program feature this year was the introduction of three workshops, particularly designed with children in mind.
Over 700 children attended these sessions.
The Learning Services division of the State Library Victoria presented a Children’s activity session: Calligraphy and the
art of illuminated manuscripts. Children aged 5–12 years learnt how to create their own manuscript page, experimenting
with modern day calligraphy materials to invoke techniques of the past.
State Library Victoria also presented a School holiday book-making workshop, for children aged 8–12 years, which
included a tour of the Library’s wonderful exhibition: Mirror of the world: books and ideas, which led into the children
using their imagination to create their own masterpiece to take home.
Museums Victoria created a unique opportunity for children from 12
years up, as well as adults, to stand in the shoes of a scientific illustrator,
drawing birds and mammals from the Museum’s Heritage Collections
which were displayed alongside books from the Museum’s Library.
One of the young attendees at the Melbourne Museum’s drawing studio
sent us his pencil sketch of one of the turtle’s feet: Alex said that he really
enjoyed the way that the natural history specimens were arranged. He
found the turtle quite challenging to draw. ‘It was peaceful drawing in
the Museum environment surrounded by interesting animals, fossils
and shells.’

Exhibitions
Melbourne Rare Book Week included seven exhibitions, with subjects including the journey motif, both real and
imaginary (Tall tales and true: journeys real and imagined, presented by Monash University Library and Plotting the
Island, dreams, discovery and disaster, presented by University of Melbourne Library), the world of Percy Grainger—
whose ideas made him an outsider in his age (The Accidental Futurist, presented by the Grainger Museum), the work of
freelance cartoonist, illustrator and writer, Judy Horacek (Random Life: the cartoons of Judy Horacek, presented by The
Melbourne Athenaeum Library), together with Mirror of the World: books and ideas, presented by the State Library
Victoria and the two exhibitions detailed above: By a lady: the world of Jane Austen, presented by Melbourne Library
Service, and Medieval Books Great and Small: a special viewing of the Clumber Bible, a new acquisition from the
Kerry Stokes Collection, presented by the University of Melbourne Library

A note about Rare Books Melbourne
Since its inception in 2012, Melbourne Rare Book Week has been administered and supported financially by ANZAAB.
This year admistration of the program has been assisted greatly by the appointment of Professor Chris Browne as
Honorary Program Director, along with input from committee members of our newly formed not for profit company,
Rare Books Melbourne (RBM).
Now that this year’s program has been completed, the RBM Committee will be actively seeking sponsorship/donations to
allow the company to take over the running of Rare Book Week. Any suggestions from members of our MRBW community
as to likely sponsors/donors, or links to avenues of support, will be gratefully received (email info@rarebookweek.com).

MELBOURNE RARE BOOK FAIR
(The 45th ANZAAB Australian Antiquarian Book Fair)
ANZAAB was delighted to present its annual Book Fair in partnership with The University of Melbourne, for the sixth
year running. Those who exhibit at and those who visit the University’s historic Wilson Hall consider it to be the perfect
venue for the Book Fair—made possible through the University’s generous sponsorship of the venue.
Our 29 exhibitors included Asia Bookroom from the ACT, Antique Print and Map Room, Berkelouw Books, Books
on Dean, Cornstalk Bookshop, Hordern House Rare Books, Louella Kerr Books, Josef Lebovic Gallery, and Mark’s
Book Barn from New South Wales, Archives Fine Books from Queensland, Adelaide’s Pop Up Bookshop and Michael
Treloar Antiquarian Booksellers from South Australia, Astrolabe Booksellers from Tasmania, Ankh Antiquarian
Books, Peter Arnold Pty Ltd, Books for Cooks, Kay Craddock - Antiquarian Bookseller, Grant’s Bookshop, Roz
Greenwood Old and Rare Books, Andrew Isles, Littera Scripta, Sainsbury’s Books, Sebra Prints, and Douglas Stewart
Fine Books from Victoria—and five international dealers: Ursus Rare Books and Jonathan A. Hill, Bookseller Inc.
(New York), Peter Harrington (London), our first Japanese exhibitor, Kagerou Bunko (Tokyo), and our longstanding
ANZAAB members David and Cathy Lilburne of Antipodean Books, Maps & Prints (Garrison, New York).
There were an estimated 2,500 visitors to the Book Fair, which includes repeat visits. Sales exceeded one millian dollars.
In conclusion, we will let Alissa Duke’s charming sketches provide an overview of this year’s Melbourne Rare Book Fair.
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