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A message from the President
This edition of the Newsletter encompasses a variety of different
offerings—from book buying in Vienna to ‘Bereft: How marginalia
in a poetry collection led to a quiet obsession’— which should be
of great interest to all. We continue to be indebted to Dawn
Albinger, the Newsletter editor and proprietor of Archives Fines
Books in Brisbane, for her work in putting the publication together.
The New York Book Fair 2019 is now over and by all accounts it was
most successful. The Book Fair was preceded by ILAB’s one day
symposium, entitled ‘Who Owned This?’. Held at the prestigious
Grolier Club, this meeting brought together experts and scholars
from the antiquarian book trade, librarians and other officials to
hear about the increasing requirements of institutions for vendors
to provide details of an item’s provenance. The symposium was
prompted by a number of internationally well-publicised thefts of
antiquarian books and other material, their subsequent resale and
the later demands for the return of the stolen material to their
original owners. Attendees all gained a better understanding of the
need for documented provenance, even for a low value book.

NEWS & JOTTINGS

Turn to page 10 for more on the ILAB symposium
‘Who Owned This’.
Pictured above: Sally Burdon, President of ILAB, welcomes
attendees to the Grolier Club in New York on March 5.
Photo courtesy of ILAB.

Melbourne Rare Book Week (MRBW) is again on the horizon and is
being held from 5 to 14 July. On behalf of Rare Books Melbourne,
Professor Chris Browne is convening the event and the program
will, as usual, include presentations from a wide variety of
institutions and organisations. As in previous years, MRBW will
conclude with the ANZAAB Melbourne Rare Book Fair, held in
Wilson Hall at The University of Melbourne, from 12 to 14 July. Now
in its eighth year, this celebration of print on paper has become a
calendar highlight for those fortunate enough to be able to attend
the many events, including the Book Fair, where Australian and
international antiquarian booksellers gather to offer rare and
interesting items and to share their knowledge. For ongoing
information
visit
www.rarebookweek.com
and
www.rarebookfair.com.
Turn to page 2 for more about MRBW and the
47th ANZAAB Rare Book Fair.
Pictured above: Peter Arnold, Convenor of MRBF.

Jonathan Burdon AM
President, ANZAAB
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Melbourne Rare Book Week 2019
centenary of the birth of the world’s first winner
of the Edgar Allan Poe award for crime and
mystery writing in 1952. It was an Australian
woman. Can you name her? (The winner the
following year was some bloke called Raymond
Chandler.)
Among other highlights, the Baillieu Library at
the University of Melbourne will be presenting
a talk by Susan Millard, the Rare Books
Librarian, on some of the Baillieu’s collection of
beautiful Japanese books, and the Private
Library Association is bringing Dr. Mark Ferson
from Sydney to talk about Australian
Bookplates.
Further details will be forthcoming following
the formal launch of our program, which will be
held at the historic residence of one of our main
sponsors on Monday May 20th.
Planning is moving along apace for Melbourne
Rare Book Week 2019, which will be held
between Friday 5th July 2019 and Sunday 14th
July 2019, culminating with the ANZAAB Rare
Book Fair between the 10th and 12th July at
Wilson Hall at the University of Melbourne.

- Chris Browne, Program Director, Melbourne
Rare Book Week.

… and a note from Peter Arnold
regarding the
ANZAAB Rare Book Fair

We have recruited the Public Record Office of
Victoria as a new partner organisation this year
for Melbourne Rare Book week; they are
planning an event which will feature their
unique holdings of Police and Prison records
going right back to the beginnings of Victoria.

“We are pleased to be convening the 2019
ANZAAB Melbourne Rare Book Fair to be held at
Wilson Hall, University of Melbourne 12-14 July.
We have already received 25 registrations from
local and international booksellers and print
dealers, which gives promise for a successful
and diverse event. Applications to exhibit are
open until March 23 through this link. The first
newsletter will be sent out shortly. Please direct
inquiries to: info@rarebookfair.com.”

Most of our regular contributors are again
contributing events, and we have also
developed a strong relationship with the
Women’s Crime Writers group in Melbourne,
“Sisters in Crime”, who are contributing to a
series of events around crime fiction. One of
these events will be a celebration of the

- Peter Arnold Rare Books.
2

FOR INFORMATION ABOUT ANZAAB, CONTACT ADMIN@ANZAAB.COM

WWW.ANZAAB.COM | APRIL 2018

VENICE: IN SEARCH OF ALDUS IN THE “CITY OF
THE BOOK” BY CHRISTOPHER BROWNE
As we all know, printing with movable type was
first developed in Mainz, in what is now
Germany, in the middle of the fifteenth century.
What is less well known is that in the fifteenth
century more books were printed and published
in Venice than in any other city. In the three
years 1495-97 alone, printers and publishers in
Venice produced 447 of the known 1821 titles
that came from the presses of Europe. The
runner-up was Paris with 181 titles. It has been
estimated that there were around 4500
editions printed in Venice before 1500,
representing about two million copies issued,
all printed manually. We can still identify by
name about one hundred and fifty Venetian
printers active before 1500. Some of these
were native Veneziani; others were attracted
from all over Europe.

Among the greatest names of these early
printers in Venice are Wendelin von Speyer
from Germany, who became Vendelin da Spira
in Venice, and Nicolas Jenson from Northern
France who settled in Venice, after spending
time in Mainz. However, the greatest of all
Venetian printers is generally recognised to
have been Aldus Manutius. Aldus established
the first reliable editions of Greek and Roman
classics, free of mistakes, and printed in elegant
and very modern looking fonts, many of them
designed by his associate Francesco Griffo from
Bologna. Aldus is also credited with the modern
use of the semi-colon, the introduction of the
first italic font, and invention of the octavo
book, which made small, portable books
available to the reader almost 450 years before
Penguin.

What made Venice so attractive to printers
and publishers in the fifteenth, and indeed the
sixteenth century? It was a combination of
factors, including a stable and progressive
government, a powerful mercantile empire,
freedom from censorship resulting from the
increasingly political influence of the Papacy in
Rome, the availability of skilled craftsmen, and
a local population that was both welleducated and relatively wealthy. The
proximity to other centres of learning in
northern Italy, particularly the universities at
Padua and Bologna, was clearly a contributing
factor, as was the ready availability of highquality, cheap paper. Above all, however,
printing and publishing was encouraged by the
Venetian government, and the notion of
freedom to publish without political
interference was established early. Sadly, this
did not last for much more than a century.

Plagiarism and copying are not new. They
were problems that Aldus Manutius and many
other early Venetian printers had to combat.
In May 1501, Aldus published this notice in his
new edition of Horace’s Carmina:“Iussu,
mandatove, Illustrissimi PSQV Nobilis. Literator.
Plebeie. Impressor. Mercator. Mercenarie
quisquis es. Id genus Characteres. Ne attingito.”
Which roughly translates as:
“With the authorisation of the Illustrious
People and Senate of Venice. Erudite
gentleman, member of the public, printer,
merchant, mercenary or whoever you are. Do
not use this form of type.”
Later in the same year, Aldus printed another
notice in an edition of Martial: “Quisquis es qui
quoquomodo huiusce excusionis ergo adversus
ieris, damnatus esto et reus Ill. S. V. Ne dicas tibi
non praedictum cave.”
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The history related above meant for me that,
when the rest of the world was celebrating the
quadricentenary of the death of William
Shakespeare in 2016, I travelled to Venice in
June 2016 to attend an exhibition at the
Accademia to celebrate the quadricentenary of
Aldus Manutius. The appeal for me was a oncein-a-lifetime opportunity to see some of the
best surviving examples of the books of Aldus
Manutius, assembled from both private and
institutional collections from all over the world.
Any tourist on a vaporetto on the Grand Canal
who passed under the Accademia bridge and
glanced towards the west would have seen the
banner publicising this unique opportunity to
see some of the greatest glories in the history of
the printed word. The exhibition was truly
wonderful, both in its curation and in the quality
and quantity of stunningly beautiful books on
display. The catalogue has since been published
and is a lovely memento of a unique experience.

Again, my translation is roughly thus:
“Whoever you are and whatever the way you
violate the decree concerning this type, you will
be found guilty by the Illustrious Senate of
Venice. Do not say that you have not been
warned!”
Although Aldus Manutius is forever associated
with The Aldine Press in Venice, he was born in
Bassiano, close to Rome in about 1450. He is
known to have studied in Rome and Ferrara
before he settled in Venice in 1490. He founded
The Aldine Press in 1494 and published 157
editions between 1494 and 1515. Aldus died in
February 1515, but the press continued, firstly
under the management of his business partner
and father-in-law Andrea Torresano, until
Aldus’ third son, Paulus Manutius, took over
The Aldine Press in 1533. In 1561, Paulus left
Venice and The Aldine Press to become printer
to Pope Pius IV in Rome, a position he
maintained until his death in 1574. In 1567,
Paulus’ son Aldus, usually called Aldus the
Younger, took over The Aldine Press, which he
ran until his death in 1597. As Aldus the Younger
had no children, this marked the end of The
Aldine Press after a hundred years.
The fame of the press has continued, and its
iconic imprint, the Dolphin and Anchor, adapted
by Aldus the Elder in 1502 from an image he
found on a coin of the Emperor Vespasian,
marks these books as some of the most
collectable ever published. The mark is said to
exemplify the Latin motto “Festina lente”, or
hasten slowly, perhaps colloquially best
rendered as “More Haste, Less Speed”. Aldus
used this motto to express that his chief aim
was to take the time to create high quality
books.

There is something special about seeing Aldine
Press Books in Venice and about leaving the
exhibition, crossing the Grand Canal on the
Accademia bridge and after about ten minutes,
walking into the Calle del Pistor and finding
number 2343, the earliest known site of The
Aldine Press, (for those who know Venice, this
is close to the Campo Sant’Agostin in the
Sestiere San Marco.) Manutius hated
interruptions and famously put up a sign in the
shop that read:
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"Whoever you are, Aldus asks you what it is you
want from him. State your business briefly and
then immediately go away."

On my first visit, I spent about two hours talking
to Frederico about Venice, books and Aldus. He
has a wonderful knowledge of books and
printing in Venice, and shared with me some of
his stories of The Aldine Press. Interestingly
although the locations of two of the places
where the press operated in Venice are known,
the address of Aldus’ home is not known. He
contrasted this with the address of the home of
that other famous Venetian, Marco Polo, which
is not only known, but is still a house in private
hands, and is currently occupied by one of
Frederico’s friends!

It is even more special to buy an Aldine Press
book in Venice, and after some research and
advice, I headed for Libraria antiquaria Segni Nel
Tempo, which can be found in Calle Lunge San
Barnaba, 2856 in Dorsoduro, close to both the
Accademia and my hotel. Dorsoduro is the
sestiere or quarter in the southern part of
Venice, west of the Grand Canal. The shop is in
a small alleyway (Calle) that leads to the west
from the Campo San Barnaba, which is a piazza
or campo as they are called in Venice, where a
small church with a permanent Leonardo da
Vinci exhibition can de found. Libraria
antiquaria Segni Nel Tempo, perhaps best
translated as “Signs of the Times antiquarian
bookshop”, is found on the right-hand side of
the Calle as you walk away from the Campo San
Barnaba.

Frederico showed me several Aldine press
books from the periods of Paulus and Aldus the
Younger. Not surprisingly, he did not have any
Aldines from the time of Aldus the Elder, as
these are much rarer, highly prized, and eyewateringly expensive. However, Frederico did
tell me that he has had a few early (pre-1516)
Aldines in the nearly 20 years that he has been
a book dealer in Venice. He showed me several
sixteenth and seventeenth century forgeries of
Aldine Press books that had been printed in
Florence and Rome, displaying the famous
Dolphin and Anchor colophon. It certainly
explains Aldus’ notices on plagiarism cited
above. After much deliberation, I chose one of
the four genuine Aldines that Frederico had in
stock.
This first Aldine that I purchased was a 1561
edition of Cicero’s letters to Atticus, Brutus and
his brother Quintus. (M. Tullii Ciceronis
Epistolae ad Atticum ad M. Brutum, ad
Quinctum fratrem.) These letters were written
by Cicero to his friends Titus Pomponius Atticus,
Marcus Brutus and Brutus’ brother Quintus.
Marcus Brutus was Cicero’s co-conspirator in
the assassination of Julius Caesar. The letters
were written in 43 BC in the period between the
death of Caesar in 44 BC and the death of Brutus
in 42 BC. These letters represent one of our best
direct sources of information about those
turbulent times.

Libraria antiquaria Segni Nel Tempo

The window display tells you that this is a small
but interesting bookshop, with a fascinating
display of maps, prints and books, mainly in
Italian. There are many sixteenth and
seventeenth century Venetian books on display,
which are often in Latin. On entering the shop,
you will be greeted by the owner, Frederico
Bucci.
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The book is a typically neat small octavo Aldine,
which had been re-bound in what look like
eighteenth century boards. It is printed mostly
in the famous Aldine italic Latin font, but also
has sections printed in an Aldine Greek font.
The particular appeal of this volume to me was
that it was the result of work by different
generations of the Manutius dynasty. The first
Aldine edition of Cicero’s letters had been
published by Aldus the Elder in June 1513, and
was the work of careful scholarship by Aldus.
My edition of 1561 was probably printed by
Aldus the Younger, but as you can see from the
title page, the text had been edited and
corrected by Paulus Manutius, just before his
departure for Rome.

duly made, and Frederico was absolutely
delighted that two young people who had never
bought an antiquarian book before had come to
his shop for their gift. Like many of us, he is
concerned that the next generation should also
value old and fine books.
On this occasion, I bought another Aldine book.
This was a book published and printed by Aldus
the Younger in 1586. Its title is Eleganze Insieme
con la copia della lingua Toscana e Latina, and
it is a Tuscan-Latin dictionary. The importance
of this is that Latin was the language of learning
and of the Universities, but the common people
in sixteenth century Italy spoke the local dialect
of their city state, such as Veneziano in Venice,
and Tuscan in Florence.
When the modern state of Italy was formed in
the mid nineteenth century, the local dialects
still dominated the language of commerce and
daily life in each of the regions. A convention
was held to decide what the official national
language of the new Italy should be. Naturally,
the people of Rome, which had been chosen as
the capital, wanted the Roman dialect, and
supporters of the King Victor Emmanuele
wanted the Savoyard dialect spoken by the
royal family, but in the end, Tuscan was chosen
to become the official new language, now
modern Italian. The reason for the choice was
said to be because Tuscan was the language of
Dante. So, for me, a Tuscan-Latin dictionary
published by the Aldine Press in 1586 seemed
to be a nice precursor of modern Italian. The
picture below shows Frederico and me agreeing
on the purchase.

My next visit to Venice was in September 2018,
and once again I visited Frederico at Libraria
antiquaria Segni Nel Tempo. I looked a several
interesting books and once again enjoyed an
interesting conversation with Frederico. This
conversation was interrupted by the arrival of
two young local women to view, for the second
time Frederico told me, a volume on Napoleon
and his capture of Venice in 1797. The two
women were students who were looking for a
gift for one of their friends who had just
graduated from the nearby Ca’ Foscari
University, which is about a five-minute walk
from the shop. (In Italy, undergraduates have to
complete a minor thesis to graduate, and each
graduation is individual and is marked by a
lovely laureate custom where the graduate is
celebrated, and sometimes mocked by their
joyful friends.) The book on Napoleon was to be
a gift for a laureate celebration. The sale was
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I do hope that some of you will also have the
pleasure of visiting Venice and meeting
Frederico at Libraria antiquaria Segni Nel
Tempo.

Libraria antiquaria Segni Nel Tempo, Calle Lunga
S. Barnaba, Dorsoduro 2856, 30123, Venezia
Tel: +39 041 722909
Cell: +39 340 144 7861
Email: infosegnineltempo@gmx.com
www.segnineltempo.it

The contact details for Frederico are:
Frederico Bucci

Chris Browne, Jan 2019.

Venetian Addendum: A Bookseller Exam.
Below are the examination questions used by
the Venetian Guild of Printers and Booksellers
in 1767. Found in a facsimile reprint of George
Putnam’s, “Books and their makers during the

Middle Ages” (volume 2, 1897). Our thanks go
to Sally Burdon (President, ILAB) for forwarding
this congruent piece. How many of our
distinguished readers would pass this exam?
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News from here and there…
the purchase and study of many of the early
printed works in the collection. You can read
more about his life in this article from the La
Trobe Library Journal by BSANZ member Shane
Carmody.

BSANZ 50th Anniversary Dinner
Report by Dr Anna Welch, Secretary, BSANZ.

Finally, a cheerful group of BSANZers made its
way to University House at the University of
Melbourne for dinner. President Veroniqué
Duché and founding member Prof. Wallace
Kirsop both spoke to the group. Especially
acknowledged were all those members unable
to join the gathering, particularly those in New
Zealand – the tyranny of distance! It was
fantastic to have immediate past President and
current NZ Council member Donald Kerr in
attendance, waving the flag for NZ.

Professor Wallace Kirsop addresses the BSANZ Anniversary
Dinner

On Tuesday 26 February, a gathering in
Melbourne marked the 50th anniversary of the
Bibliographical Society of Australia and New
Zealand, which met for the first time in the
boardroom of State Library Victoria in 1969.
Convened by Professor Wallace Kirsop (one of
those founding members!) and Meredith
Sherlock, the 2019 event was collaboration
between the Society and Monash University’s
Ancora Press.

The Society continues to thrive, and to
stimulate and celebrate bibliographic research
in this region. We anticipate it will do so for
many years to come
Anyone interested in learning more about the Society can find
more information here. For any enquiries please email the Hon.
Secretary, Dr Anna Welch, at awelch@slv.vic.gov.au.

The gathering began with papers from Prof.
Wallace Kirsop, Dr Brian McMullin, Dr Chris
Tiffin, Louise Voll Box and Dr Merete Colding
Smith, on topics ranging from the history of the
Society to its future, and current research
projects by members. It is hoped these papers
will form the basis of a special issue of Script &
Print.

We Love Endpapers
Some readers may remember our link to UK
rare book dealer Simon Beattie’s interview late
last year when he was the first dealer to put his
books ‘on vacation’ with Abebooks. His action
prompted an unprecedented show of
international solidarity between dealers around
the globe. The issue was successfully resolved
before Christmas with good will on both sides.
In late January Simon was in the news again
when The Guardian UK noticed the Facebook
group he launched, We Love Endpapers, had
mushroomed to nearly 3000 followers. We Love
Endpapers is a place where endpaper
enthusiasts can post images of their favourite
examples for appreciation and discussion. You
can read the Guardian article here.

After these papers, the SLV’s annual Foxcroft
Lecture was delivered by Louise Anemaat of
State Library NSW. Her topic was some recently
acquired and previously unknown botanical and
zoological illustrations by First Fleet artists, now
part of the SLNSW collection. The Foxcroft
Lecture, of which Prof. Wallace Kirsop and Joan
Kirsop
are
the
generous
patrons,
commemorates Alfred Broadbent Foxcroft, a
librarian and bibliographer at State Library
Victoria whose extraordinary career resulted in
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Who Owned This?
A symposium on issues of Provenance, Theft and Forgery at the
Grolier Club, NYC.

ILAB President Sally Burdon (Aus) facilitates the conversation “It’s Not Always Straightforward” between Pom Harrington (UK)
on the left and Rob Rulon Miller (USA) on the right. Photo courtesy of ILAB.

On March 5, 2019, just prior to the New York
Antiquarian Book Fair, Librarians and members
of the Rare Book Trade met in a one day
symposium to consider issues surrounding
Provenance, Theft and Forgery.

America Association (ABAA) and the Grolier
Club, which hosted the event.
In the wake of the large theft from the Oliver
Room at the Carnegie Library, Pittsburgh –
covered extensively by the press in the United
States and the United Kingdom – this is a
pressing topic and the symposium booked out
almost immediately.

The event was organised by the International
League of Antiquarian Booksellers (ILAB) and
co-sponsored by the Antiquarian Booksellers of
9
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The symposium was intended to be practical
and educational for all levels of the book trade
and librarians: informative for booksellers who
are faced with increasing demands from
institutions to have strong provenance on
materials they buy; and an opportunity for
libraries to hear how these issues affect
booksellers and what the trade is doing about
provenance, stolen books and theft.

Greek and Latin letters. Since then, the
internet has been flooded by similar objects
and other types of "Jewish" books, and there
have been additional smuggling attempts.
These fake objects are also for sale in the
Jordanian market, where such books are
offered for sale to tourists.
The Antiquities Theft Prevention Unit (ATPU)
of the Israel Antiquities Authority (IAA)
noticed a massive increase of the phenomena
since the beginning of the civil war in Syria.
During the last five years, the ATPU has been
dealing with, at least, one book offer each
week. Most of the books' background stories
talks claim that it was found in Syria under
synagogue remains or in a secret cave in an
unknown archaeological site. Many times, the
owners of the books also state that the items
were already smuggled out of Syria to either
Jordan or Turkey by Syrian refugees - to make
it sound more available. During the last year
the ATPU were notified by members of Jewish
communities in Europe who were offered to
purchase such books.

The full program and presenters bios can be
found here. The symposium was filmed and will
shortly be available to all via the Grolier Video
channel.

Since 2007, and more often since the
beginning of the civil war in Syria, the
Antiquities Theft Prevention Unit (ATPU) of
the Israel Antiquities Authority (IAA), received
hundreds of offers from Syrian, Jordanian,
Turkish and Israeli nationals to buy these leadmade books and other fake books of various
types. The books are made of lead, paper,
parchment or another material. They are all
imprinted with Jewish motifs, mostly copied
from known ancient Jewish coin motifs:
Menorahs (6-branched candelabrum), palm
trees and branches, Shofar (ram's horn), and
also with a Star of David (which became a
Jewish symbol only around the 18th century
AD). The lead-made books are also imprinted
with text: In the lead books the text is in
gibberish, written in a mix of ancient Hebrew,
Greek and Latin letters with no actual
meaning. In the paper and parchment books
the texts are written only with Hebrew letters
- usually modern letters, with some actual
words but with no logical sentences and or
syntax. Most of the books are heavily

Assembled libraries and members of the Rare Book Trade,
Grolier Club, March 5, 2019. Photo courtesy of ILAB.

And on that note…
…ILAB has been informed by the INTERPOL
Jerusalem branch of a series of fake Jewish
books in circulation since 2007. We have been
encouraged to share this information in case
any of our antipodean booksellers or
collectors come across any suspicious
material.
Please read the following and should the need
arise, relevant contact details are provided at
the end of the notice.
PURPLE NOTICE 845 CONCERNING SALE OF
FAKE ANTIQUE JEWISH BOOKS (ISRAEL):
In 2007 an Israeli citizen was caught by the
Israeli Customs Authority while attempting to
smuggle from Jordan to Israel fake antiquities:
"books" made of lead, imprinted with Jewish
motifs and written in a mix of ancient Hebrew,
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decorated, many times with gold-like Jewish
motifs to increase their attraction.

that medieval women were not only
decorating but producing manuscripts. It’s a
short and interesting piece - read it in full
here.

After the first successful interception of the
smuggled lead book, the IAA approached
several experts in order to examine the book's
authenticity.

Five Hundred Years
of Women’s Work

All the lab tests pointed out that the lead is
ancient - dated to 11th-13th century AD, and
that the raw material came from lead mines in
Sardinia. Yet, palaeographic examination of
the letters and texts showed that the books
are fakes. Moreover, there is no known
parallel object which has been found in
scientific archaeological excavation. The
conclusion of this examination was that the
lead was looted from an ancient building's
roof tiles or pipes, then melted down and
remade as a "Jewish" ancient book. At times,
in order to increase the credibility of a book, it
is offered with some authentic low quality and
low value ancient coins which were allegedly
found with the book.

THE LISA UNGER BASKIN COLLECTON
For the first time the Lisa Unger Baskin
collection has been introduced to the public
in an exhibition at Duke University in North
Carolina. Titled “Five Hundred Years of
Women’s Work” the exhibition showcases a
collection of books and ephemera that
Baskin has built up over forty-five years of
collecting. In that time she has acquired over
11,000 printed books, manuscripts,
photographs and artefacts including an antislavery token and Virginia Woolf’s writing
desk.
In her Collector’s Statement Baskin writes:

Contact details for INTERPOL Jerusalem
are: interpol@police.gov.il (Internet)
ncb.jerusalem@il.igcs.int (I-24/7)
+97225429275
INTERPOL General Secretariat, Command and
Coordination Centre: os-ccc@interpol.int
(Internet)
os-ccc@gs.igcs.int
(I-24/7)
+33 4 72 44 76 76

I began forming my women’s collection at a
time when there was little interest in the
historical record of the achievements of
women… My response to the women’s
movement, alongside my activism, was to
collect and document the history that was
hidden, not taught, and little written about. I
had begun prying out evidence that women
were working—indeed, had always been
working—but the tracks marking their
achievements were largely erased or
obscured.
I never limited myself to books. Even the
tiniest piece of evidence that women were
working, and being paid for that work, was
part of my quest.

The Nun With Lapis
Lazuli in her teeth
On January 21 this year Apollo Art Magazine
ran an interesting story about the discovery
of lapis lazuli in the dental tartar of a female
skeleton dating to the 11th or 12th century.
She was believed to have been a nun
involved in the preparation and application
of the precious pigment. As the article points
out, the discovery that women were artists
in the Middle Ages is not new, but placed
alongside other findings it appears certain

The exhibition opened on February 28th and
runs until July at Duke University Library. It
will also be shown at the Grolier Club, New
York City, from December 11th, 2019 to
February 8th, 2020.
You can view the exhibition online here.
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BEREFT: How marginalia in a poetry collection
led to a quiet obsession.
By Dawn Albinger.

Bill ‘Bones’ Jones writing in one of his journals. Photo courtesy
of Chloe Jones.

Another Jones journal from the collection of Chloe Jones. Image
courtesy of Chloe Jones.

In March 2018 Archives Fine Books acquired the
better portion of the personal library of
Queensland-based poet and artist Billy Jones
(1935 – 2012). Upward of 400 (mostly) poetry
volumes, many of the books are heavily
underlined and bear notes at the beginning and
end. These appear in Jones’s distinctive block
capitals, often in felt tipped pen and bleeding
through the page. From amusing confessions of
book theft, to notes about meeting publishers
and selling artworks, to carnal post-coital
reflections and attempts to touch the ineffable,
the marks and marginalia in Jones’s personal
library seem to catch the overflow of his 167
journals that he kept daily for thirty-seven years
from June 1975 until the day he died in 2012.
Many first edition volumes of poetry and
chapbooks in the collection are largely
unmarked but bear affectionate inscriptions to
“Billy”, “B.J.” and “Billy Bones” by well-known
Australian and American poets of the 1970s
through to the naughties. Variously mundane,
poetic, and cryptic, these inscriptions give a
sense that despite leaving behind an enormous
collection of unpublished work Jones was
deeply respected and beloved of his

contemporaries. Taken together with his
marginalia and under-linings the impression he
left is of a large and incandescent life lived on
the margins: outside the mainstream, outside
the cultural centres and sometimes literally
‘outside’ - in a tent on the banks of Mary
Smokes Creek.

Francis Brabazon, In Dust I Sing. Berkeley: The Beguine Library,
1974. In the note that occupies the inside covers of this book.
Jones records a chance meeting with Brabazon, who lived in SE
Qld.

Before March 2018 however I had never heard
of Jones, nor knew anything about his career,
his published and unpublished work and his
12
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circle of correspondents. My task as a book
dealer was to consider whether there was any
reason NOT to break up the collection, to price
the items and let them find new homes as
individual or smaller groups of volumes. It was
a 1975 poetry book in poor condition with a
broken spine, felt pen underlining, and with a
single vertical note in the margin that induced
me to make the decision to keep back part of
the collection – anything inscribed to Jones or
marked by him – for further examination. In the
end I believe it was a collection worth noticing
and recording in some way for posterity – even
if it has ultimately begun to be broken apart.

Pounder’s suggestion that in these journals
Jones may have left behind one of the largest
unpublished collections of a writer of his
generation. [1] I became increasingly curious
whether the marginalia and inscriptions could
add in some way to what was already known or
could be deduced from his journals and poetry.
Despite not having a great deal to proceed with,
my habit of telling everyone I meet what I am
doing led to a chance connection being made.
Steve Rooney – an old friend of Billy’s –
discovered my interest and was kind enough to
provide me with Jones’ own dot point biography
along with photocopies of some of his
unpublished work and some other pieces of
ephemera. An ex-pat American, Jones was born
in Camden, New Jersey, where Walt Whitman
died. He had a transient childhood then quit
school to join the marines where he served in
post-war Japan. From Japan he returned to the
States where he lived on the west coast before
moving to Stockholm with a Swedish au pair. His
first child was born there, but Stockholm was
too cold and dark and the new family decided to
emigrate. Writer Jay Jeff Jones recalls meeting
Billy in London in 1967 where mutual friend
Michael Winecoff introduced them:

As I considered the notes and inscriptions in the
Jones library I tried to find information about
the man who owned them. There was scant
information available on the internet. A wikistub led me to an obituary and a poetry review:
Nicholas Pounder’s 2012 obituary for Jones in
Fryer Folios and Liam Ferney’s Cordite review of

Michael had known Billy in Pasadena and, prior
to their London reunion, he had prepared me
with a vivid description; Billy the autodidact,
warrior poet, ex-military police tough guy,
weightlifter and beach bum Casanova; whose
epiphany came from finding discarded
paperback copies of Crime and Punishment and

Inscription from Seattle poet Ann Menebroker. There were five
chapbooks inscribed from Ann to Billy. Long Beach poet Joan
Jobe Smith wrote to me of their “epistolary love affair”
(personal email).

Wren Lines, the new and selected the poems of
Billy Jones published in 2006 by Tiger Media. It
was in Pounder’s obituary that I first learned of
the journals; the majority held by the Fryer
Library and the Australian Defence Forces
Library in Canberra. I was intrigued by

“[B]each bum Casanova” William Jones. Courtesy of C. Jones.
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Leaves of Grass in a trashcan. A roguish
backstory; almost too cinematic to be true.

Learning of her death sent me rummaging back
through the books I’d already handled to find

I had already met a busload or two of aspiring
writers; young and brash and every bit as
clueless as I was, who talked more than they
wrote, probably more than they ever would.
Billy turned out to be much older and, as far as I
could see, suffered from late-developer anxiety.
There was also a restlessness, a need to be doing
something, but something testing, that might
involve withstanding pain, an urge that might
be common to poets and bodybuilders. He could
be as irritating as he was charming but the
energy in his presence was undeniable. [2]
Two sunflower seeds found in Jones’ copy of Flowers and their
Messages by The Mother. Auroville: Sri Aurobindo Ashram
Trust, 1973.

Jones was in London on his way from Stockholm
to Australia where some of that energy would
be put to use as a labourer on the Snowy
Mountains scheme in 1968. His desire for
something testing, something that might
involve pain was realized just a few years later.

the paperback with the broken spine. It had
been one of the first I leafed through and given
its poor condition I had set it aside for possible
tossing. The broken spine in Rudi Krausmann’s
collection From Another Shore causes it to fall
open to page 50 where Jones has underlined “If
you need me I can be found under the dead/
leaves which the seasons have thrown on me.”
In the margin next to this he had vertically
written “Song of Myself”, which I take to be
both a reference to Walt Whitman’s poem (a
key influence on Jones) and a deeply
biographical note. On the preceding page he has
underlined “If you want to speak the language
of poets you need a fate/ which is desolate”. I
checked the publication date: 1975. The broken
spine, the underlined lines and the reference to
Whitman suggest this is the book Jones was
reading and resonating with in 1975, the year
Diane was killed (or soon after) while his grief
was still raw. This sent me to the Fryer Library
where I read Jones’ first journal looking for a
direct Krausmann reference. I didn’t find one
but a passage from August that year suggests
his surrender to fate was rendered less desolate
through a Whitman-like embrace of all living
things:

What happened next is the stuff of romantic
legend: Billy Jones and Diane Kelly fell in loveat-first-sight at a Melbourne street crossing,
moved to Bjielke-Peterson-era Queensland in
1970, and settled on the banks of Mary Smokes
Creek just outside of Woodford where they
subsisted for a time on a $500 literary grant. [3]
Their idyll was short-lived. Diane Kelly was
tragically killed in a car accident in May 1975.
Five weeks later Jones began keeping a daily
journal in a foolscap ledger she had given him as
a gift. At the end of that year he published his
first poetry book titled Each Seed A Sunflower.
[4]
There were no copies of Jones’ first poetry
chapbook in the collection, but I found loosely
inserted in a 1973 copy of Flowers and their
Messages two sunflower seeds wrapped
carefully in a piece of tissue. The note on the
front free end-paper begins: “Begun by
woodstove in kitchen / July 25, 1975”. This was
just two months after the accident.
Kelly’s untimely death was a major catalyst for
The Illumination of Bill Jones the 100,000 page
unpublished autobiography with
4500
illustrations contained in the journals. [5]

F-E-E-L with great passion that has flowered
from great sorrow (tragedy of Dianne’s [sic]
death) To live my life in such a way to be in
constant harmony with nature, the earth, the
heavens, enlightenment. What else can possibly
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matter? The universe gave me life and in turn I
feel I must take such a gift to its infinite reaches.
[6]

Billy Jones. Photo courtesy of Chloe Jones.

This article was adapted from a paper titled ‘Boozy,
Brazen and Bereft: A life lived at the margins” about the
marginalia in the Billy Jones poetry collection. It was first
presented at the annual BSANZ Conference, University of
Queensland, November 30th, 2018.
References:
[1] Fryer Folios, Vol. 8, No. 1, July 2013, p.28.
[2] Jay Jeff Jones, “Writing on Sunlight at Mary Smokes
Creek” Lummox 7, September 2018.
[3] Ibid.
[4] Jones’ “dot-point bio” 2/08/2006 (courtesy of Steve
Rooney).
[5] Lummox Press editor R.D. Armstrong gives the
number of pages and illustrations for the Illumination of
Bill Jones in his bio note for Jones on the Lummox
website:
(http://lummoxpress.com/lummoxpress/crazy_bone.ht
m ).
[6] The Illumination of Bill Jones, Vol 1. August 14, 1975.

Rudi Krausmann. From Another Shore. Sydney: Wild &
Woolley, p.50.

I’m happy to say From Another Shore – together
with a handful of Australian poetry volumes
inscribed to Jones by their authors – are now
part of the Fryer Library collection at the
University of Queensland.
Interest and intrigue in Jones’ marginalia of
course led me to read his poetry which I find
compelling, humorous, and moving; sometimes
ecstatic and always deeply rooted in the south
east Queensland landscape. There is something
uniquely local and at the same time universal in
Jones’ voice and vision, and taking his poems
together with his drawings I find myself grateful
to him for capturing my home and rendering it
as exquisitely in word and line as I experience it
in life. I cannot help but think that the
geographical dislocation of moving from New
Jersey to Queensland coupled with the
emotional dislocation of Diane Kelly’s death,
drove a process of change and adaptation that
made of Billy Bones a unique Queensland artist
who will in time be more widely remembered
and celebrated.

“[Jones] was a parallel creator and saw the alignment as being
a balance of thought and insight, especially apropos creative
process” - Bookseller Nicholas Pounder, personal
communication, July 2018.
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ENQUIRE WITHIN: Daffyd Davies
was considering buying me an antique map we were in Jonathan Potter’s shop in Bond St.
Why did you become a print seller?
I completed an BA and then MA in Classics and
Classical Archaeology, and surprise, surprise
there weren’t that many jobs in that field. So I
applied for a job at Grosvenor Prints in London
as a gallery assistant. I got the job and
absolutely loved it, in particular just handling
thousands of prints every week. When I moved
to Australia, after a few years working in the
antique trade, I set up Sebra Prints as my own
business.

Daffyd Davies is the proprietor of Sebra Prints,
specialising in 18th and 19th century prints,
available through their website, fairs and by
appointment through their studio in the Nicholas
Building, Swanston St, Melbourne. You can follow
Sebra Prints on facebook and instagram.

What is one piece of advice that you would
give to: a) A budding print seller?
I would advise a budding print seller to
specialise in a small number of higher end
works, rather than gather too much general
stock. I would also encourage them to travel,
buy overseas and meet overseas dealers.

As a child, what did you want to be when you
grew up?
As a child, I wanted to be an archaeologist, I
loved the Greek and Roman myths, and when I
went to secondary school, I started to learn
Latin and Ancient Greek.

b) A beginner print collector? To a beginner
print collector, I would recommend exposing
themselves as much as possible to prints,
visiting shops, looking at the print collections in
institutions. To have a clear focus for their
collection, even if that changes in time. Also to
do as much research as they can. I would also
encourage them to be decisive, even though
prints were published in multiples, often one
only has the chance to buy something once.

What was your first job?
My first job was working at the National Sound
Archive, part of the British Library, in London.
We worked in disused London Underground
tunnels in Belsize Park where they kept lots of
LPs etc.
What is your earliest memory of visiting a
print shop? My parents were an art historian
and archaeologist, so were naturally antique
collectors, and every weekend we would visit
antique shops and second hand bookshops.
My first actual recollection of visiting a print
shop, was when I was about 14 and my father
16
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